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DAY (SATURDAY), Nov. 7th. Vocalists—Madame Lemmens-Sherrington, 

dile Thekla Fischer (her first appearance), Mr Vernon Rigby. The Crystal 

Palace Choir. The programme will include: Concert overture, “Romeo and 

Juliet,” first time (H. H. Pierson); Psalm xev., ‘‘Come, let us sing,” first time 

(Men hn); Symphony, No. 8 (Beethoven); Overture, ‘‘St Paul” (Mendels- 

sohn). Conductor—Mr Manns, sferable stalls, for the series of Concerts, 
Two Guineas ; numbered stalls, Half-a-Crown. 


OYAL ALBERT HALL CONCERTS. 


Every EVENING, 


(ray (su PALACE.—SATURDAY CONCERT, THIS 





MONDAY .. . BALLAD NIGHT. 
TUESDAY .. “ se ee +e .. ENGLISH NIGHT, 
WEDNESDAY... ke i e .. CLASSICAL NIGHT. 
THURSDAY a ae > ae .. ORATORIO NIGHT. 
FRIDAY .. os xs pe ee .. WAGNER NIGHT. 
SATURDAY POPULAR NIGHT. 


nade), 1s. ickets and Programmes at NOVELLO’Ss, 1, Berners Street, and 35, 
Poultry; the usual Agents; and at the Royal Albert Hall. 


ACRED HARMONIC SOCIETY, EXETER HALL. 
Conductor — Sir MicHagL Costa. FORTY-THIRD SEASON, 1874-5. 
FripaY, November 27, Mendelssohn's ‘ ELIJAH.” Principal Vocalists—Madame 
Otto-Alvsleben, Miss Helen Horne, Miss A. Sterling, Miss Severn, Mr Vernon 
Rigby, Mr Carter, Mr C. Henry, and Mr Santley. Organist — Mr Willing. 
Tickets, 3s., 5s., and 10s. 6d., now ready. Subscriptions for ten concerts: Stalls, 
£3 35. ; iery (numbered), £3 3s. and £2 2s. ; reserved area (numbered in rows), 
£2 2s. ived at No. 6, Exeter Hall, from Ten till Five daily. Season Pro- 
jaa ie ready, and may be had at Exeter Hall and City and West End 
us rs. 








UNBRIDGE WELLS.—Mr KUHE’S FIRST PIANO- 

FORTE RECITAL (Series of Three), Ta1s Day, November?. Mr Kuhe 

will play Beethoven's Sonata in E flat; Schubert's Impromptu in B flat; Weber’s 

Polonaise in E major; Gotthard’s Gavotte; Gounod's ‘‘ Funeral March of a 

Marionette ;" Selection from works of Schumann, Liszt's Lucia, Valse of Chopin, 
and some of his own compositions. Vocalists—The Misses Alletsens. 


“MY SWEETHEART WHEN A BOY.” 
R WILFORD MORGAN will sing his very popular 
Song, ‘MY SWEETHEART WHEN A BOY,” at the Morning and Even- 
ing Concerts, to be given in the Philharmonic Hall, Liverpool, This Day. 
“IL TROVATORE AND IL TRAVIATA” 


ISS ADA LESTER will play the famous Fantasia on 
“IL TROVATORE and IL TRAVIATA,” composed by WILSON 
BROWNE, at the Vestry Hall, Chelsea, November 18. 2 











THEATRE ROYAL COVENT GARDEN. — PROME- 
NADE CONCERTS. Season 1s74. Under the direction of Messrs A, and 
8.Gattr. Last WEEK BUT Two. Every Evening at Eight. The following 
Artists will appear during the week :—Miss Rose Hersee, Madame Otto-Alvsleben, 
and Madame Sinico (of the Royal Italian Opera, Covent Garden); Mr Pearson 
and Mr Wilford Morgan. Violin—Mr Burnett and Mr Viotti Collins. Flute— 
Mr H. J, Young. Clarionet—Mr Maycock. Mr Hughes, the celebrated ophecleide 
p=. Mr J. Levy, the renowned cornet player. Full Orchestra and Chorus. 
mductor—M. HERVE. The Band of the Coldstream Guards, under the direction 
of Mr Fred. Godfrey. ‘‘ Stabat Mater,” Monday next. Wednesday next, Wagner 
Night. Conductor—Sir JuLtus Bengpict. Herr Gung'l, the celebrated composer 
of dance music, Every Evening. Prices of admission, from 1s. to £1 11s, 6d. 
Box Office open daily from 10 till 5, under the direction of Mr E. Hall. Manager 
—Mr John Russell. Monday, November 30, will be a Grand Extra Night, for the 
Benefit of Mr John Russell, er. 


OSEF GUNG’L ar COVENT GARDEN THEATRE. 
Lists Sent, Post Free, of 7 
Gung'l's Waltzes for Piano, _ 4s. each. 
Gung'l’s Waltzes for Piano ( Duet), price 5s. each. 
Gung'l's Waltzes for Violin and Piano, price 4s, each. 
Gung'l's Waltzes for Flute and Piano, price 4s. each. 
Gung'l's Waltzes for Violoncello and Piano, price 4s, each, 
Gung'l’s Waltzes for Violin (Solo), price 1s. net, 
Gung'l’s Waltzes for Small Orchestra, 1s, 4d. net, 
Gung'l’s Waltzes for Large Orchestra, 2s., net. 
Gung'l's Polkas, Polka-Mazurkas, Marches, &c. 


A. Hammond & Co., 5, Vigo Street, W. 


Mss JULIA WIGAN begs to announce her Return to 
Town. All communications respecting ENGAGEMENTS and PUPILS 
to be addressed to Mr GEORGE DOLBY, 52, New Bond Street, W. 


ISS LILLIE ALBRECHT, Pianist (of the Promenade 

Concerts, Royal Italian Opera House), can now accept ENGAGEMENTS 

for Concerts, Soirées, &c. Communications may be addressed to the care of 

Messrs DUNCAN DAVISON & Co., Foreign Music Warehouse, 244, Regent Street; 
or to Miss LILLIE ALBRECHT, at her new residence, 38, Oakley Square, N. W. 


REMOVAL. 


| ger LOUISE LIEBHART begs to announce 
that all communications respecting ENGAGEMENTS for Concerts, Lessons, 
&c., may be addressed to her residence, 19, Hanover Street, Hanover Square. 


ITALIAN POETRY. 
IGNOR G. ZAFFIRA, the Translator into Italian of 


numerous Operas, and Poet to the Italian Operas of Covent Garden and 
Drury Lane, begs to inform Professors of Music, Amateurs, &c., that he is prepared 
to write or arrange Italian Poetry to every variety of composition. Address, care 
of the Publishers of the Musical World, 244, Regent Street, London. 




















“ » LICE,” 
ISS ADA LESTER will play Ascuer’s celebrated 
Romance, ‘“‘ ALICE,” at the Vestry Hall, Chelsea, on December 4. 
“ ALICE, WHERE ART THOU?” 


R ALFRED BAYLIS will sing Ascuer’s Romance, 
a me ALICE, WHERE ART THOU?” at the Atheneum, Camden Town, 








“VIENI LA BARCA E PRONTA.” 
HE MISSES ALLITSEN (pupils of Mr Goxppere) 
will sing Mr Goupuno's admired Duet, “ VIENI LA BARCA E PRONTA,” 
at Mr Kuhe’s Recitals, at Tunbridge Wells and Brighton. 
“A LOVER’S SONG.” 
R VERNON RIGBY will sing ‘‘ A LOVER'S SONG,” 


composed expressly for him by L, DizHL (composer of ‘‘The Mariner,” 
&c.), every evening this month on his provincial tour. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSHLLERS, 
LYON & HALL, 








WARWICK MANSION, 





: IL TALISMANO. 
THE ROSE SONG. 


Composed expressly for and Sung by 
Mr SIMS REEVES 
At THE LIVERPOOL Anp LEEDS FESTIVALS. 
(The English Words by ARTHUR MATTHISON. ) 





Price 4s. 
London: Durr & STEWART, 147, Oxford Street. 
IL TALISMANO. 


KEEP THE RING. 
(QUEST’ ANNEL.) 
Dust. 
As sunc sy Mpiite TIETJENS anp Sitcnor CAMPANINI 
AT THE LEEDS FESTIVAL. 
Price 4s. 
London: Durr & STEWART, 147, Oxford Street 


ENRIETTE’S NEW SONG, “SUNLIGHT ITSELF 
IS SHE.” Sung nightly by Mr Cummings, on Madame Patey’s Tour, di 
and next month. Invariably encored. 43, E, C. BoosEY, 2, Little Argy’ 
Street, Regent Street, W. 
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FTER a Short Illness, THOMAS GOOM, for more than 
Thirty Years an Assistant and valued servant of Messrs Leader & Cock ; 
, Hutchings & Co.; and Lamborn Cock & Co., 63, New Bond Street, Died, 
6th of October, 1874, from an attack of Rheumatic Fever, aged 44, leaving a 
‘Widow and Six Children to lament his loss, Having had a large family, he has 
been unable to do more than insure his life for a small sum, and to provide his 
children with instruction necessary for them to obtain their future li ood; and 
at the present time there are four who will require for some years their mother's 
care, the youngest being under twelve months, Under these circumstances, it is 
proposed to raise a SUBSCRIPTION for the BENEFIT of his WIDOW, in sym- 
pathy for the loss she has sustained, and in slight acknowledgment of the esteem 
in which he was held by all with whom be was thrown in contact. Donations 
received by Mr WALLIS, at Mr LAMBORN Cock’s, 63, New Bond Street. 


METZLER & CO.’S 
MASON & HAMLIN AMERICAN 
ORGANS. 





Illustrated Catalogues Post Free. 


SoLtE AGENTS— 
METZLER & CO., 37, GREAT MARLBOROUGH STREET, LONDON. 


‘“ TITTLE CHRISTMAS.” A Drawing-room Cantata 

(with Dialogue) for Female Voices. From the French of F. POIsE. 
Adapted to English Words by W. CHALMERS MASTERS. Price, net 28. Choruses 
separately, 6d. Admirably adapted for Schools and Private Performance.— 
LAMBORN COCK, 63, New Bond Street. 


NEW YEAR’S CAROL. Written by L. L. B. Music 


by ALFRED ScoTT GATTY. 2s, 6d. Post free 15 stamps. 


ET THE HILLS RESOUND. New National Song. 
Written by L. H. F. Du TERREAUX. Music by BRINLEY RICHARDS. Dedi- 
cated, by special permission, to H.R.H. the Princess of Wales. ‘‘The second 
great success of Mr Brinley Richards."—Vide the Graphic. 3s. ; post free, 18 
stamps. Asa Part Song, post free fourstamps; Pianoforte Solo and Duet, 4s, 


each; post free at half price. 
HE LAND OF LOVE. New Song. Written by the 


Rev. E. DupLEY JACKSON. Music by CrRO PINSUTI. 38.; post free 18 
stamps. ‘‘Fresh, graceful, and melodious."—Midland Counties Herald. “ Very 
sweet and impressive."—Viverpool Journal. ‘‘ The melody is natural and flowing.” 
—Manchester Courier. ‘‘The melody is one which lingers on the ear.”—Norwich 
Mereury. ‘‘Charming music.” — Orchestra, London: Publishers, ROBERT 
Cocks & Co. 


LISCHEN AND FRITZCHEN WALTZ, 
TRAUSS’S -WALTZ on Orrenzacu’s popular Operetta, 


““LISCHEN AND FRITZCHEN,” as played at the PROMENADE CONCERTS, 
at the Royal Italian Opera House, is published—price 4s.—handsomely illustrated, 
by DUNCAN DAVISON & CO., 244, Regent Street. 


“IN THE MORNING.” 
ENRY SMART’S New Song, ‘IN THE MORNING,” 


(Words by F. ENocH) is published, price 3s., by DUNCAN DAVISON & Co., 
244, Regent Street, W. 




















Just Published. 


HE PORTRAIT (Das Bildniss). Lied for Voice and 


Piano. The English Words by Mrs CAMPBELL. The Music by WILHELM 
SCHULTHES, Price 3s. London: DUNCAN DAVISON & CO., 244, Regent Street, W. 


SUNG BY MISS EDITH WYNNE. 


LIPULe WiLL. 


SONG. 
THE POETRY BY 
LOUISA GRAY. 
THE MUSIC BY 
Sir JULIUS BENEDICT. 
PRICE 4s, 
London: DuncAN DAvison & Co,, 244, Regent Street, W. 











Just one summer ago, on a bright, cloudless day, 

When the sunbeams were dying, my boy went away— 
My blythe little Willie, with such glossy brown hair, 
That fell thickly in curls on his forehead so fair, Y 
‘Don’t cry for me, dear mother,” he said as he lay 
And smiled up in my face, ere he left me that day : 
“You will miss me, I know, but we'll soon meet again, 
Up in heaven, where nobody feels any pain.” 

And methinks still I hear his clear voice all day long, 
That was sweeter to me than the nightingale’s song ; 
And I listen and start at each step at the door, 

And think surely its Willie that’s coming once more. 
But I know that he lies ‘neath a little grey stone, 
Where the trees whisper gently and soft night winds moan, 
And that ne'er I shall see my wee laddie again, 

Till we meet where there’s no more sad parting and pain, 





GREAT SUCCESS 


AT THE ROYAL ITALIAN OPERA, COVENT GARDEN, OF THE 
SELECTIONS FROM 


HERVE’S OPERA-BOUFFE, 
“LE PETIT FAUST,” 


ARRANGEMENTS FOR THE PIANOFORTE. 
The Opera complete for pianoforte solo... Rr oy te ny 
The Overture-Valse. Arranged by Hervé .. <2 a o 

Do, do. (easy arrangement). By H. Valiquet.. 
Polka-Entr’acte. Par a Stutz... . ie - a 
Deux Petites Fantaisies. By J. L, Battman 
Le Petit Faust, pot-pourri sur les motifs favoris. 
Le Petit Faust, souvenirs par D. Croisez_ .. = 
“ Les Quatre Saisons.” Idylle. Transcription variée. 
“Les Trois Cheurs.” Polka du a A, Mey 
“‘Méphisto.” Polka-Mazurka, Par E, Ettling .. 

SIX EASY PIECES. 





f By F. Brissier 


Par C. Hoffmann ce 


Pe aAUntakaaus 
AROOROROCCSO™ 








No, 1. Couplets du Guerrier Valentin. Par F. Wachs .. 2 6 
2. Tyrolienne de Marguerite wes es ne sc 26 
3. Couplets du jardin ap oe 26 
4. Rondo-Valse de Méphisto 20 
5. Polka des Trois Chours & es . 20 
6, Chanson du Satrape.. -* A Ps na 26 

PIANOFORTE DUET. 
Overture-Valse Arranged by E. Desgrange 7 6 
DANCE MUSIC. 

Le Petit Faust Quadrille, By Strauss ‘ 46 
Do. do. no Duet e 46 
Do. Deuxiéme Quadrille. By Arban 46 
Do. Quadrille. Facile. Par H. Valiquet 4 6 

Le Petit Faust Valses. Par Olivier Metra .. ve 6 0 

Do. Par C. Godfrey... we mn 40 

PIANO AND VIOLIN. 
Idylle des Quatre Saisons, Méditation pour Violon et Piano, Par Bernardin & 0 
Ouverture-Valse pour Violon et Piano. Par Bernardin .. Ss ge io oe 
HERVE’S OPERA-BOUF FE, 
66 99 
LHS TURCS. 
PIANO SOLO. 

HERVE. The Complete Opera for Piano Solo ee 70 

TALEXY (A.). Fantaisie brillante .. rae 5 0 

HERVE. Roxana VALSE a fr ‘ 6 0 

METRA (OLIVER). Les Turcs VALSE.. ae Se et! p 

ARBAN. Les Turcs QUADRILLE “a ns ae ne. pee os oe 

Strauss, Les Turcs QUADRILLE (as played at the Royal Italian Opera 

Concerts) io si fn nln ~*~ es - a mes a 

VALIQUET. Les Turcs QUADRILLE FACILE .. 46 

ETTLING (EMILE), Les Turcs POLKA MAZURKA 46 

Strravss. Les Turcs POLKA as + 4 6 

Stutz. Alaboum PoLKA : o> a be a 46 

PIANOFORTE DUETS. 
Strauss, Les Turcs POLKA .. eS we “ 6 0 
Strauss, Les Turcs QUADRILLE 5 0 


EDITIONS DE HEUGEL ET CIE., PARIS. 


LONDON: DUNCAN DAVISON & CO., 244, REGENT ST., W. 


WHERE MAY BE OBTAINED 


‘LE PETIT FAUST” & “‘LES TURCS,”’ 


COMPLETE FOR VOICE AND PIANO (with French Words). Price 12s. each, 
And all the separate Songs, Duets, &c., from same Operas (with French Words). 


Just Published. 
AGGIE’S RANSOM. Song. 


‘ KENNEY, The Music by M. W. BALFE, 
DAVISON & Co,, 244, Regent Street, W. 


Just Published, 


LOVER’S SONG. Composed expressly for, and sung 

by, Mr VERNON RiaBy. The Poetry by Epwarp CoppinG, The Music by 
Lovrs Dien. (Composer of “The Mariner,” &c.). ‘‘ Mr Vernon Rigby next re- 
appeared, and sang ‘ A Lover's Song,’ expressly composed for him by Louis Diehl. 
Both the words and music of the song are simple, and they received ample justice 
from the singer. An encore was demanded, and Mr Rigby repeated the last verse.” 
—Birmingham Daily Post. Price 4s. London: DUNCAN DAVISON & CO., 244, 
Regent Street, W. 





The Words by C. L. 


Price 4s, London: DUNCAN 








Just Published. 
CARE TENEBRE. Duetto. Composed by J. P. 


GoLDBERG, Price 4s. London: DuNCAN DAviIsoN & Co., 244, Regent 
Street, W. 





‘ Just Published, 
ro D'AMOUR. Piéce joyeuse pour le pianoforte. Par 


Louis Diexy. Price 4s. London: DUNCAN DAvIsON & Co,, 244, Regent 
Street, W. 
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M. HERVE’S PROMENADE CONCERTS. 
It must be admitted in fairness that Messrs Gatti, the responsible managers 


of these entertainments, have from the beginning done all in their power to | 


make them attractive to the general public. That they have succeeded is 
beyond a question. They have conciliated all tastes. We have had what 
it is the fashion to term “‘ classical” music, which can only mean, if it means 
anything, good music, and we have had “ popular” music, which can signify 
nothing else than music to the taste of “the many.” Both have been pre- 
sented in every variety. Some amateurs would rather listen to a symphony, 
concerto, or overture by one of the great masters than do anything else ; others, 
differently inclined, are deaf to the strains of Haydn, Mozart, Beethoven, and 
Mendelssohn, preferring ‘‘ selections” from the works of Offenbach, Hervé, 
Lecocq, &c.; while others, again, are for “ national ” songs—English, Scotch, 
Irish, or Welsh—and so forth. Each section of the music-loving public has 
been gratified from time to time. On a ‘classical night” those to whom 
orchestral symphonies, like ‘‘ high mountains ” to Lord Byron, “ are a feeling,” 
can hear them, when they choose, performed by an orchestra efficient alike in 
numbers and quality, leaving the rest to others, whose tastes, lying in an 
opposite direction, are not compelled to hear that for which they profess but 
little sympathy. The idea of occasionally devoting the first part of a prome- 
nade concert exclusively to music of the highest class was originated by the 
late Jullien, who exercised for very many years a more potent influence over 
the great public of the capital than any musician of his class, and who used 
that influence largely for good. The example set by this eccentric man of 
genius has, happily, in a great measure, been followed by his successors, begin- 
ning with the late Alfred Mellon, and lasting up to the present time. 

The concert on Wednesday night was an excellent specimen cf the kind of 
entertainment to which we refer, The first part was specially devoted to 
Beethoven, from whose vocal and instrumental compositions the programme 
was with great judgment selected. The conductor was Sir Julius Benedict— 
the right man in the right place, as was speedily shown by a capital perform- 
ance of the overture to Fidelio, which was encored with such unanimous good- 
will that to repeat it was a matter of course. Upon this followed the tuneful 
chorus, “‘ Twine ye garlands,” from the Ruins of Athens, and then the pretty 
song known in the English version as “‘ The stolen kiss,” confided to the care- 
ful charge of Mr Wilford Morgan. In this, as in other instances, Beethoven 
showed that he could write a simple ballad just as easily as he could write 
a grand orchestral symphony. Next came Mr Viotti Collins, with the most 
generally admired of the two ‘* Romances” composed for violin, which obtained 
much and well deserved applause. After this we had “ Hallelujah ” (chorus) 
from the Mount of Olives, immediately followed by “ Adelaide,” played upon 
the cornet-d-pistons by Mr Levy, who won the second * encore” of the even- 
ing. Supported by the orchestra in the first instance, Mr Levy, on repeating 
the world-famous song, preferred the pianoforte accompaniment written by 
Beethoven himself, and was fortunate in having at call so experienced a master 
as Sir Julius Benedict to play it. (It need scarcely be added that “ Adelaide” 
was transposed to suit the cornet.) The grand scena, “ Ah perfido,” which for 
vigour, style, and expression may, though written in Beethoven’s early time, 
be compared with any of the wonderful cantatas of Mozart, was then admirably 
rendered by Madame Campobello Sinico, who has so frequently shown that to 
sing it as Beethoven composed it was to sing it to the best possible advantage. 
The first part of the concert was brought to an effective climax by a spirited 
performance of the Eighth Symphony (in F), so often, and with so very little 
reason, styled the ‘‘ Ballet Symphony,” as if the “ immeasurably rich musician ” 
had not a perfect right, even after all he had done previously, to compose a 
minuetto, which might have appropriately found place in one of the symphonies 
of Haydn or Mozart, or an allegretto, which takes us back to the time when 
sparkling tune flowed from him as from an inexhaustible stream. Here was a 
genuine Beethoven feast, and it must be added that the crowded audience 
enjoyed it thoroughly. Whoever made the programme exhibited taste and 
discrimination in equal degrees. 

The second part (miscellaneous), conducted by M. Hervé, was full of varied 
interest. It began with the now familiar orchestral “selection” from La 
Fille de Madame Angot, in which the cornet playing of Mr Levy, the flute 
and piccolo solos of Mr Young, the ophicleide of Mr Hughes, and the band of 
the Coldstream Guards, under the direction of Mr F. Godfrey, were prominent 
features, Mr Levy was called upon to repeat the very popular “ Legend,” and 
the not less popular “ Waltz,” We had, also, Les Twrcs, a characteristic 


quadrille, built upon themes from M. Hervé’s own favourite opéra-bouffe 
bearing that name, which, with Le Petit Faust, first brought its composer 
conspicuoasly before the public; a very lively waltz (“Queen Mab”), the 
composition of Mr Lindsay Sloper, who seems to know as well how to write 
for the orchestra as for the pianoforte; Mr Mallandaine’s Bolero, “ Alma- 
viva ;” and Gung’l’s march, “The Recruit.” These were the orchestral 
pieces. Mr Levy played a very graceful song (“ Sweet sleep be thine, love”), 
the composition of Mr Ernest Gaston, with such unaffected feeling that the 
cornet might well have passed for the voice for which it was originally intended. 
That Mr Levy possesses the art of “singing” on the instrument over which 
he has obtained so complete a mastery is well-known to amateurs; but in this 
instance he was peculiarly fortunate, the song being both expressive and 
melodious. The orchestral accompaniments, moreover, are written in such a 
manner as to support, and not to overpower, the solo part. The vocal pieces 
comprised, among other things, Signor Odoardo Barri’s ballad, ‘Come back 
to me, sweetheart,” sung charmingly by Madame Sinico (encored); “ Eily 
Mavourneen,” from Sir Julius Benedict’s Lily of Killarney (a ballad that 
Carolan himself would not have been ashamed to own), Mr Pearson; and last, 

not least, ‘‘ Jours de mon enfance,” from Hérold’s Pré aux Cleres, given by 
Malle Rafaella Franchino with the best taste, and, in the bravura passages, 
with an ease and fluency deserving unqualified commendation. This young 
lady, hitherto a stranger among us, exhibits already a promise worth serious 
consideration, and we are much deceived if she does not fulfil that promise. 

She was admirably accompanied in the violin obbligato part by Mr Burnett, 

the excellent ‘leader ” of the orchestra.—( Times, Oct. 30.) 

*,* On Saturday the attraction of the Promenade Concerts was further en- 
hanced by the first appearance, this season, of Herr Gung’l, legitimate successor 
of Strauss, Lanner, and Labitzky, and only rival of the living Johann Strauss 
as a composer of dance music after the true German model.—( Times, Oct. 80.) 


——_0 — 
DR HANS VON BULOW. 
(From the “ Standard.”) 


This distinguished pupil and follower of Franz Liszt gave his first pianoforte 
recital in St James’s Hall on Saturday afternoon, before a crowded and appre- 
ciative audience. The programme consisted of three pieces only, all selected 
from the works of Beethoven—one of his earlier, and two of his later compo- 
sitions, No. 3 being, in fact, the last work written by Beethoven for the piano, 
Subjoined is the programme :— 

1. Sonata (Pathétique), in C minor, Op. 13. 
2. Grand Sonata, in B flat, Op. 106. 
8. Variations on a waltz by Diabelli, in C major, Op. 120. 

The Sonata Pathétique appeared to be specially enjoyed by the whole 
audience, probably because every one was familiar with it. The first allegro 
was really played con brio, and the adagio cantabile, one of Beethoven's most 
delicious melodies, was literally ‘ sung ;” but the final rondo seemed to lack 
something of dash and brilliancy. The Grand Sonata in B flat, and the 
Variations on Diabelli’s waltz, two of the longest, and the sonata one of the 
most difficult, of all Beethoven’s compositions for the piano alone, were marvel- 
lously played ; and one wondered almost as much at the effort required to 
commit two.such pieces to memory (the whole programme, as is the custom 
with Dr von Bilow, being played without book), as at the unflagging 
vigour with which they were executed. Each occupied about forty minutes 
in performance. Dr von Balow is so very much in earnest that he seems to 
impart some of his own enthusiasm to his audience, and it is certainly a fact 
to cite in disproof of the assertion sometimes made that the English are not 
a musical people, that such a vast audience as filled St James’s Hall on 
Saturday should have been held in rapt attention for an hour and three~ 
quarters, listening to a single performer playing three of the most classical 
pieces that could have been selected; for not more than a dozen or so left 
their seats till the last chord had been struck. The audience expressed such 
a desire to hear the scherzo in the B flat sonata a second time that Dr von 
Biilow repeated it. At the conclusion he was recalled and vehemently 
applauded. 

Dr von Balow’s second pianoforte recital will be given to-day, with a 
programme selected from the works of Bach, Handel, Beethoven, Schumann, 
Liszt, Sterndale Bennett, Moscheles, Schubert, Chopin, and some less well- 





known composers, 
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MESSRS NOVELLO’S NEW ENTERPRISE. 
(From the “ Graphic”) 


The last scheme of Messrs Novello and Co. surpasses in magni- 
tude anything that enterprising firm has hitherto projected. 
Concerts are to take place in the Royal Albert Hall every evening 
(commencing from November 7th) up to an indefinite period. 
According to the prospectus, we are to have “ Classical, orches- 
tral, and vocal music” (conductor, Mr Barnby); ‘English 
music” (conductor, Mr J. F. Barnett); ‘‘ Modern orchestral 
music” (conductor, Mr Edward Dannreuther); ‘ Oratorios,” 
“Songs, Ballads, and Madrigals,” “‘ Ballet, and other popular 
music” (conducted by Mr Barnby). The season is to be 
‘inaugurated ” with a purely ballad concert. We shall have 
more to say about this bold undertaking. Meanwhile, the 
inhabitants of Kensington and its vicinities may be congratulated 
on the opportunity thus afforded them of hearing good music 
from every school, according to their different tastes, with a 
certainty of its being completely executed. ‘The organ, too, is to 
play a conspicuous part; and analytical programmes are to be 
supplied by the erudite and masterly pen of Mr Joseph Bennett, 
The only thing that escapes our understanding is the designation 
of “ Wagner nights” applied to the Fridays given to ‘ Modern 
orchestral music.” Why ‘ Wagner nights?’ Has no “‘ modern ” 
composer written orchestral music except Wagner? If so we 
should be sorry, for the sake of existing art. 

— 09 —— 
ANNA DE BELOCCA. * 
(Concluded from page 717.) 
IV. 

It was in La Cenerentola that Madlle de Belocca made her se- 
cond appearance. This piece was performed for the first time at 
the Teatro Valle, Rome, during the carnival of 1817. It was not 
produced at the Ventadour till 1822, five years afterwards, the 
artists being Pellegrini, Galli, Bordogni, and Mad. Bononi, It is 
one of the Pesarese composer’s masterpieces in the buffo style, 
and contains several numbers of high value, and a rich vein of 
melody. Mad. Pasta, who was especially good in it, popularised 
it in Italy and‘Austria, At Trieste, for instance, the public insist- 
ed on its being performed one hundred successive nights, In 
Paris, the principal part was sung by Mad. Malibran, whose 
memory Alfred de Musset immortalised in the following verses : 

O Ninette! ot sont-ils, belle muse adorée, 

Ces accents pleins d’amour, de eharme et de terreur, 
Qui voltigeaient le soir sur ta lévre inspirée, 
Comme un parfum léger sur l’aubépine en fleur? 

Ou vibre maintenant cette voix éplorée, 

Cette harpe vivante, attachée & ton coeur ? 
N’était-ce pas hier, fille joyeuse et folle, 

Que ta verve railleuse animait Corilla, 

Et que tu nous langais, avec la Rosina, 

La roulade amoureuse et I'ceillade espagnole ? 

Ces pleurs sur tes bras nus, quand tu chantais “ Le Saule,” 
N’était-ce pas hier, pale Desdemona ? 

Several of her admirers often advised Mad. Pasta to sing La 
Cenerentola in Paris, as it had obtained for her such popularit 
in Italy, but she refused. Well, this character, in which Bononi, 
Monbelli, Pisaroni, Pasta, Malibran, and Alboni distinguished 
themselves, was to prove a new and frank triumph for Madlle de 
Belocca, What an enchanting spell was exercised in her very 
first scene! ‘‘ Una volta c’era un Re,” the delicious air which the 
young girl sings near the fire-place, evoked applause which proved 
to the humble Cinderella that her success was about to equal the 
success obtained a few days previously by the fascinating Rosina. 
It is true that no part could suit the young artist’s grace and the- 
atrical qualifications better than that of Cinderella. It is 
impossible to imagine a Cinderella at one and the same time more 
natural, more candid, and more seductive. Madlle de Belocca’s 
talent is characterised by something original, rarely found on the 
stage now-a-days! Correct bearing, perfect truthfulness, a girl- 
ish air, a pure and harmonious voice—what more is needed to 
entrance us ina part which, by tradition imposes on the most 
coquettish artist a simple gown of serge? It was not without a 
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certain amount of apprehension that Madlle de Belocca’s friends 
—and her sympathetic voice had already gained her many new 
ones that evening—awaited the famous rondo, the terror of 
singers, many of whom have never dared to venture on the part, 
on account of the difficulties which Rossini has hea up in it. 
The majority of the audience recollected that this number had 
formed one of Alboni’s most brilliant triumphs, and they dreaded 
it for the bold Muscovite maiden to whom it was about to prove 
a second début. Madlle Anna de Belocca surmounted all diffi- 
culties ; her admirable voice passed through the dangers, as if to 
do so were mere child’s play. ‘The bravos and the recalls a 
that thenceforward she could lay claim to the succession of Alboni. 
It is to this, by the way, that we may assert the fair young 
patrician, who now wants only experience to attain perfection, 
is directing her steps. Study will give her the flexibility and 
executive certainty necessary to render irreproachably the person- 
ages of the buffo repertory. But the richness of her voice is an 
established fact. Purity and sonorousness—all the secret of her 
talent, nay, we will say more : of her individuality, is summed up 
in these two words. Then, there is the accent, also, whic 
strikes you in Madlle de Belocca the very first time you hear her. 
This fair fruit sent us by the North will ripen rapidly under the 
beams of the float, and the day is not far distant when M. 
Strakosch’s pupil will leave us nothing to desire. MM. Jouvin, 
Benedict, Paul Foucher, Oswald, Jonciéres, Clarke, Emile 
Badoche, Chapus, and several other musical critics, have foretold 
a brilliant career for her. ‘The Russian press and the English 
press have made her incipient glory the subject of long and 
conscientious essays, More than one poet has already written 
enthusiastic verses in her praise, and a young Florentine says, 
when speaking of her :— 

Qual delle grazie manca in te ?—Nissuna. 

La voce e l’alma intreccian le canore 

Note sublimi di colui ch’aduna 

Dei cieli il riso, dei miseri il dolore. 

The Diva now sung by — and ps ee by the public 
completes thut trilogy of the Italian school: Malibran, Patti, 
and Belocca. 

V. 

At her third début, we find Mdlle de Belocca as Arsace, one of 
Alboni’s favourite characters. It was uot without impatience that 
her appearance was awaited in an assumption where the talent of 
the vocalist must be sustained by the skill of the actress. Some 
one had been guilty of a slight indiscretion, and a report had got 
abroad to the effect that it was Semiramide in which the daughter 
of the Russian Councillor of State was to have come out, but 
that M. Strakosch had persuaded her to select the character of 
Rosina. Everybody, however, felt that her lofty features 
indicated a tendency to the dramatic rather than the buffo style. 

Madlle de Belocca is the most elegant, the most graceful, and 
the most enchanting impersonification of Arsace. She wears the 
short tunic and fleshings with incomparable ease and modesty. 
Her somewhat masculine face, her expressive eyes, and her smile, 
so full of frankness, are marvellously beautiful under the warrior’s 
casque. Certain critics thought the young débutante did not 
pourtray with sufficient energy all the passions—rage, love, filial 
duty, and particularly the thirst for vengeance on his father’s 
assassin—which should agitate the heart of Arsace. But they forget 
that the skill of an actress is not extemporized like the marvellous 
natural gifts of the singer ; they forget more especially that Madlle 
de Belocca is still very young, and has not yet acquired experience 
of the stage. ‘The patrician actress has been transplanted from the 
saloons of St Petersburgh to one of the first lyric theatres in the 
world, and has had to face a public who are nade up, very difficult to 
please, and exceedingly exacting. Inthestormy character of Arsace, 
Madlle Anna de Belocca has revealed to us an elevated and poetic 
nature ; she has given us in it proofs of her profound sentiment for 
art. One of the duties of sincere criticism is — to analyze the 
sensations we feel, and to lie in watch for the slightest imper- 
fections, as they arise, in order kindly to draw attention to them. 
Madlle de Belocca is a meritorious artist and a studious woman. 
She would be the first to regret exaggerated praises, which harm 
more than they oblige the persons to whom they are addressed. 
She knows that the intoxication of sudden fame is one of the 
causes which have frequently prevented a considerable number 
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of beginners from continuing the studies without which the most 

recocious talent is used up and perishes. But Madllede Belocca 

is intent on occupying a high place in the world of music, and 

the amenity with which she accepts all loyal criticism proves how 

ardently she desires to attain perfection by sustained application. 
VI. 

Were our limits less restricted, we should speak of still some- 
thing else: Rossini’s Mass, in which Mdlle de Belocca sang, 
calling forth, by her masterly rendering, the applause of the 
dilettanti of the Italiens, as she had, a year previously, called 
forth the applause of the public of the Odéon. The Mass proved 
that she excels in sacred music, We may, also, mention, by the 
way, the evening party given on the 23rd April, at Marshal 
Mac-Mahon’s, when Madlle de Belocca sang the air from Semira- 
mide, the brindisi from Lucrezia Borgia, the duet, with M. de 
Sario, from Don Giovanni, and Mad. de Rothschild’s sweet 
melody, ‘‘Si vous n’avez rien & me dire.” The effect produced 
was immense, and the master of the house cordially complimented 
the young artist, vir 


The reader already knows that it was the foggy sky of the 
North which saw the first smile of this younger sister of Sontag 
and Pasta. 

As a valiant poet has said :— 

Le sort moquenr vous 4 fait naitre 
Dans le pays des blancs frimas, 
Mais vous avez voulu connaitre 

Le soleil d’or de nos climats ; 

Car ce sont les échos de France 
Qui savent répéter la voix 

Et I’harmonieuse romance 

Du rossignol au fond des bois. 

Ce fut pour nous un jour de féte, 
Dont nous aimous le souvenir, 

Le jour qui ceignit votre téte 

D’un éclat qui ne peut palir. 
Redites-nous longtemps encore 

Ces airs qui vibrent dans nos ccurs. 
En chantant vous ferez éclore 

Et des sourires et des fleurs. 


But something more precious than a few stanzas for this grace- 
ful child of St Petersburgh were the words addressed to her by 
Alboni on the night of the performance of La Cenerentola. Under 
the circumstances, the compliment of a rival is more valuable 
than the sonnet of a poet. Mad. Alboni had come to hear the 
new Diva of the Italiens, of whom all Paris was talking. She 
was impelled by a very natural sentiment of curiosity. She 
wanted to know how Mdlle de Belocca would sustain a part 
which had been one of her own most intoxicating triumphs. 
Between the first and the second act, Alboni said to her: ‘ It is 
you who will succeed me!” Criticism has since ratified the 
prediction of the celebrated cantatrice, 

On Saturday, May 2nd, 1874, Madlle de Belocca’s benefit took 
place. Besides appearing in JI Barbiere di Siviglia, for which the 
Subscribers had asked, she interpreted in a remarkable manner 
the last act of Vaccai’s Romeo e Giulietta, Her success was 
greater than ever; she was literally covered with flowers. But 
she has not allowed her head to be turned by the triumphs that 
have brightened her path from the very commencement ; neither 
the felicitations of the public, the amiable words of Alboni, nor 
the praises of cosmopolitan feuilletonnistes have spoilt her. She 
has retained her modesty and child-like simplicity, and they 
encompass her person with a sympathetic aureola, She sometimes 
is attacked by the Heimweh traditional among northern nations. 
In the midst of Parisian fétes, she is thinking of the country of 
snow, whither the divine Be: , one of the last to interpret 
Rossini, went to die. She regrets the ice of the Neva, and the 
beautiful nights of St Petersburgh ; she weeps to be in Russia ! 

Unfortunately for you, beautiful Diva, you no longer belong 
to yourself. You belong to contemporary art; to the Italian 
stage; to Europe; to the old world, and to the new! Forgive 
me, but there must be no more snow! no more regrets ! no more 
tears! Flowers, flowers, for ever flowers! Paris has gone mad 
for the new Rosina, while London, Vienna, Milan, and New York 
already envy her, With you, the Parisians do not experience 
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the least difficulty in believing themselves in Spain, where they 
can live without undergoing the inconvenience of civil war. 
What! Already tired of Almaviva’s mandoline; of Spanish 
melodies, interrupted by French /étes ; and of the ovations at the 
Ventadour? Are you fatigued with your character of a nightin- 
gale metamorphosed into a fair Parisian? MRenounce, for the 
moment, the country of snow andice. You shall return at some 
future time, and show your compatriots the crowns flung at your 
feet in the theatres of all the capitals of Europe. But come 
back to us very soon, come back to us very soon! Never forget 
it was in Paris that your name was inscribed in the Book of 
Gold of great contemporary artists, and that the Theatre in the 
Rue Méhul was the cradle of your renown. St Petersburgh 
gave you life; Paris gave you glory. And what is life without 
glory, for all whose dream, like yours, has been celebrity ? 
—) — 


A BALLAD CONCERT AT DERBY. 
(From the “Derby and Chesterfield Reporter.” ) 


A correspondent a fortnight ago complained that great singers 
were coming to Derby to execute music of a commonplace 
character, and evidently wrote under the influence of an exalted 
musical taste, which can find no satisfaction except in the great 
works of genius in highly wrought oratorio, or exalted dramatic 
opera. But the people of Derby evidently do not share this 
depreciation of simple songs. Human faculties cannot always be 
on the strain, and as a modern poet in a particular mood declined 
the compositions of “the grand old masters,” of ‘the bards 
sublime,” and longed for the words “of some humble poet,” so 
people asked for “ the old songs,” ditties inspired only by simple 
loves and ordinary hopes and fears. Grand as is Mr Sims Reeves 
in Israel in Egypt, there is another charm which the world would 
not like to miss in his “‘ Pretty Jane,” of which no amount of 
familiarity in the boys’ whistling or the organ’s grinding can 
deprive it. Genius is still genius in its least severe efforts, and 
feeling has a power over the heart which no degree of culture can 
weaken, 

The appreciation of Mr Pyatt’s entertainment was shown on 
Tuesday night. The Drill Hall was crowded to the ceiling. 
Seldom has an audience shown more unmistakable signs of satis- 
faction, The reception of Mr Sims Reeves was very cordial. 
An announcement had been circulated to the effect that from his 
state of health he might not be able to sing all the three songs 
put down for him, but that he would commence with ‘Come into 
the garden, Maud,” which stood second in the programme, This 
he gave without the slightest trace of failure, and wen 9 never 
better. Blumenthal’s ‘ Message” followed, and was really 
charming. Though Mr Reeves does not usually respond to 
encores, the audience persisted in a re-demand, even after he had 
bowed his acknowledgements, with such persistence that he again 
came forward. He then sang the old favourite, ‘My pretty 
Jane,” with all the graceand beauty of modulation of which he is 
an almost unequalled master. Mr Santley was in capital voice. 
The ballads set down for him were most effectively sung, and, 
both receiving a vigorous encore, he sang two others in response, 
Madame Thaddeus Wells proved a decided favourite. The duet 
with Mr Nicholson was most successfully given, whilst “Ye 
Bayliffe’s Daughter of Islington” was heartily encored. Miss 
D’Alton was most successful in the duet with Madame Wells— 
* Trust her not.” 

The instrumental part of the concert was worthy of the vocal. 
Mr Nicholson (flute) played his best, and nearly all our readers 
know what that is. In the duets with Madame Wells and with 
Mr Naylor, on the pianoforte, his playing was most delicate, but 
the solo of his own composition, founded on the air, ‘“ Rule 
Britannia,” was a masterpiece of execution. Miss Bertha Brousil’s 
violin performances were marked by complete command of the 
bow. The “ Réverie” of Vieuxtemps was a wonderful example 
of delicate and effective playing. Mr Naylor’s accompaniments 
were good, and his playing in the two duets was excellent. The 
concert was a genuine success. 


Lop1.—A new opera was to be produced here at the commencement 
of the present month, It is entitled Lorenzino de’ Medici, and is 





from the pen of Sig. Romualdo Marenzo, conductor of the ballet 
music at the Scala, Milan, 
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LIVERPOOL MUSICAL FESTIVAL. 
(STATEMENT OF MR EaGERs TO THE CouNcit.) 


Mr Mayor (the chairman) and gentlemen members of the Liverpool 
Musical Festival Council of 1874, permit me to address you at once as 
promoters of our grand musical enterprise, which has proved such a 
signal success. There had been no public festival for thirty-eight 
years, and immediately after our Town Hall meeting—Mr Whitely, 
deputy Mayor, in the chair—when it was decided to hold a musical 
festival this year, and the Executive Committee was appointed, 
arrangements were made to create a guarantee fund to back up our 
undertaking. It was with reluctance that I had accepted and complied 
with the committee’s wish that I should undertake the arduous task 
of becoming their chairman; but love of music overcame my ob- 
jection, and the first duty of the committee was performed by 
getting 124 signatures in the aggregate amount of £9,400, forming 
our council of guarantors. I take this opportunity to express my 
thanks for having been so generously received when I personally saw 
about seventy gentlemen who at once signed different guarantee sums, 
up to £250, to the aggregate amount of about £6,000; andI thank the 
remaining fifty gentlemen, also members of the council, who signed at 
the solicitation of other committee members to the aggregate amount 
of about £3,400. 

I need not go into the working of the necessary preliminaries to get 
the Festival into shape: how, thanks to our worthy first magistrate’s 
endeavours, assisted by the conductor, Sir Julius Benedict, our musical 
amateur Royal Duke became our president, and how we received 
the patronage of Her Gracious Majesty and other Royal person- 
ages—enough that before the end of June, about seven weeks after 
our Town Hall meeting, we had made arrangements with chorus, 
band, and principals, and the Festival became a “ fait accompli,” 
All we still wanted was the patronage of our town’s people, which, 
although not quite up to expectation, had become sufficient by 
the week before the beginning of the Festival, so that we could 
say to everyone: “the guarantors are safe.” I owe a debt of 
gratitude, I believe, to the sort of strong Festival opposition which 
prevailed, no doubt, in Liverpool, more or less, and 1 attribute to it 
the really healthy stimulating power, and wish to assist—which every- 
body in favour of this Festival felt becoming stronger within him as 
apathy was noticed more and more among a good many of our 
fellow-citizens. A big affair like this must have a big opposition, and 
all is well that ends well. As to the musical results, there is only one 
voice about it, chorus and orchestra are pronounced almost perfect by 
connoisseurs ; the Duke told me so over and over again; and the solo 
performers all have pleased, Read the London press, which was so 
strongly and influentially represented here; read how they and the 
local press applaud us for having commissioned new works, and for 
bringing out a new, nay a great Liverpool young pianist; read what they 
say about having had the opportunity of hearing well done and charm- 
ing works by Sullivan and Gounod, never heard before in Liverpool. 
As to the financial result, I am happy to say it also is very satisfactory ; 
and although, perhaps, the sum netted is not so large as some of the 
best results of the Liverpool Festivals of old, it must be recollected 
that formerly the nettings from the musical performances were always 
next to none; whilst the art of dancing in fancy dresses, and the ladies 
collections, at the churches’ door, at the end of the services and per- 
formances, brought goodly sums—not forgetting other donations, But 
we, in 1874, have stood upon our musical pretensions, and the 
competition at the St George’s Hall, however interesting for the 
people, did no good financially. We owe everything to our Phil- 
harmonic Hall performances. I must here not omit, in replying 
to some public grumblings, to state that the Patti expense, viz., 
£800, proved the cheapest in the end for Liverpool and its peculiar 
taste. Permit me to state that we took, on Tuesday and Wednesday 
evenings, £3,194, and that the costs of these two concerts, calculating, 
of course, the costs of the other artists, and, besides, everything pretty 
finely, I assure you, came to about £2,220, showing a net profit of about 
£970. The balance on the right side, as per our festival statement, to 
be read by the secretary, in the unavoidable absence of the hon. 
treasurer, is £948 7s. 2d., and it is to a great extent owing to the small 
attendance of our upper classes, at the other four performances, that 
the profit is not larger. However, we must take things and people as 
they are, and I am sure you will justly applaud the committee for 
considering everything that was necessary when they agreed to pay to 
Madame Patti tle large sum of £800, which proved cheap in the end. 

As to our prices of admission, 10s, in the two front gallery rows and 
5s. for the remaining reserved gallery seats, would have been better, I 
think; but the £1 1s, prices were quite correct, without a building 
holding 5,000, instead of half that number. Anything below guinea 
seats in the body of the hall and in the boxes must inevitably have 
resulted in financial failure. The Executive Committee recommend to 


give £200 to the Royal Infirmary, £200 to the Northern Hospital, £200 





to the Southern Hospital, for their respective convalescent funds; £150 
to the Children’s Infirmary, £50 to the House of Rest for Incurable 
Women, £50 to the Indefatigable. The remaining amount will, for a 
short time, be left open on suspense account, It will be at the discre- 
tion of the Mayor to pay away the final balance to such local charities 
as he may deem fit. 

I have now only to thank, in conclusion, my dear friend J. Boling- 
broke Cooper, the competition Hon. Festival Sec., with whom I have 
worked con amore for four months, in behalf of this Festival, and with- 
out whom I don’t know what I should have done sometimes; our 
worthy conductor, Sir Julius Benedict, who was instrumental, as you 
know, in originating or reviving the Liverpool Festivals (he having been 
already, last year, upon the ex-Mayor’s intended Festival Committee 
for 1878), and who worked for us during this summer in London, and 
worked at our rehearsals, as well as at the performances, with a zeal 
known only in him; to our hard-working veteran Secretary, Mr Henry 
Sudlow, from whom I have met with nothing but kind and obliging 
assistance and advice, which, with his experience, he does and can 
so well afford to give, I am sure, every member of the Executive 
Committee will endorse; to the Executive Committee for their 
assistance and kind patience shown me when needed; and last, 
not least, to you, Mr Mayor, for your extreme indulgence and kindli- 
ness towards all who approached you in connection with the Festival, 
at the head of which grand undertaking, in the principal interest of 
art, and in the interest of charity, you so generously placed yourself on 
April 28th, 1874. 

Before closing, let me publicly thank the following amateur chorus 
ladies and gentlemen who afforded their gratuitous services, viz., 
Miss Garnet, Miss A. M. Garnet, Miss Cecil Garnet, Miss J. M. 
Calder, Miss E. J. Calder, Miss B, Eccles, Miss M. Eccles, Mrs 
Clunie, Mrs Louis Greg, Mrs George Oliver, Miss Seares, Miss A. 
Baxter, Mrs R. G. Brown, Miss Meade King, Miss C, E. Wilson, Miss 
Wood, Miss Fehrmann, Miss Springmann, Messrs James Hawkins, 
H. C. Harrison, E. L. Boult, E. Bridson, B. A, Oliver, jun., 8, M. 
Bulley, jun., ‘I. R. Bulley, R. H. Meister, A. Franceys, Elisha Smith, 
John Bridson, jun., Ch. Barry, C. R. Hall, jun., 8. Gardner, W. U. 
Picton, Simon Drielsma, and R. E. Lawrence. Out of this list, [ 
mention with the greatest pleasure the charming young contralto 
singer, Miss Fehrmann, who successfully took part in Gounod’s Jeanne 
d’Arc; also Mr Frapceys and Mr J, Bridson, jun, who sang in St Paul; 
and again Mr J. Bridson, jun., who distinguished himself in Sullivan’s 
Light of the World. I have great pleasure in thanking the follow- 
ing gentlemen, Orchestral Stewards—viz., Messrs E. Lillington Boult, 
J. Armstrong, junr., Charles Barry, J. Bridson, jun., G. W. Bake, Simon 
Drielsma, A. Franceys, J. Hawkins, H. C. Harrison, R. H. Meister, and 
Elisha Smith, for their admirable arrangements in the orchestra during 
the Festival rehearsals and performances at the Philharmonic Hall, 
I also cordially thank the Philharmonic Society’s Committee for the 
kind assistance they have given us, through their obliging Secretary, 
in the hall, the library room, and the town office. 


Bertin.—The Emperor of Germany has accepted the dedication of 
an oratorio called Wittekind, and composed by Herr August Reissmann. 
—Herr Ignaz Brill, the composer and pianist, has just completed a 
three-act comic opera, entitled; Das Goldene Kreuz. 

Ventor.—Sig. Petrella’s Jone has been performed to good houses at 
the Teatro Malibran, Signora and Signor Tiberini sustaining the 
principal parts, Signora Caracciolo, as Nidia; Sig. Strozzi as Arbace ; 
and Sig. Galvani, as Burbo, co-operated ably towards the general 
success.—Dr Carlo Gardini has been accepted as manager of the Fenice. 
He binds himself to give five operas, including J! Guarany, by Sig. 
Gomez, Giulietta e Romeo, by M. Gounod; L’£toile du Nord, by 
Meyerbeer; and Der Freischiitz, by Weber. It isnot yet decided what 
the fifth is to be. His principal artists will comprise: Signore Peralta, 
Edelsberg ; Signori Tamagno, Bellelli, and Capponi. The grand ballet 
selected for performance is ‘aglioni’s Satanella, with Signora Kunzler 
in the principal part. 

Vienna.—The following was the programme of Herr Edouard 
Strauss’s Promenade Concert last week at the Musikvereins Saal :— 
1. Overture, Mignon (Thomas); 2. ‘Die Abonnenten,” valse (Kd. 
Strauss); 3. Fantasie for Clarionet (first time), played by Herr Béhm 
(Reissiger); 4. “An der Moldau” (first time), Polka Frangaise (Joh. 
Strauss); ‘* Danse des Sylphes” (first time), from the Faust Sym- 
phony (Hector Berlioz); 6. ‘Wo die Citronen Clnhen” (first time), 
valse (Joh, Strauss) ; 7. “ A fairy legend,” harp solo, played by Mame 
Pistor-Moser (C. Oberthar); 8. “Czardas” (first time), from the 
operetta, Fledermauss (Joh, Strauss); 9. “ Ton-Mosaik,” grand pot- 
pouri (Ed, Strauss); 10. “‘Freudengrisse,” valse (Josef Strauss); 11. 
“ Thine is my heart,” son ae, Sonahest, for orchestra (Ed. Strauss); 
12. «‘ Unter der Ens,” polka (Ed. Strauss); 13, “Chanson d’Amour,” 
song (Gumbert), 14, “ Rakoczy-March,” 
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AUDI ALTERAM PARTEM. 
(From the “ Musical Standard.”) 
Through the clouds of dust which are being raised at Worcester 

by the contest regarding the use of the Cathedral for the triennial 
Festivals of the Three Choirs, those at a distance may run some 
danger of mistaking the real points at issue. The party who 
are aggrieved at the refusal of the Worcester Chapter to grant 
the building for next year’s gathering are talking and writing as 
if the Festival were in danger of abolition. That this is not so may 
now be seen from the formal document issued by the Dean which 
appears in our musical intelligence. According to this letter, the 
Cathedral body propose, in the month of September next, to hold 
on two or more days a Festival of religious services, which shall 
include the performance of sacred music of a high class by the 
united choirs, with adequate assistance, vocal and instrumental, 
and sermons by preachers of eminence, advocating the cause of 
the Charity. Reading this statement of the Chapter’s intentions, 
is it not time for those who would judge the matter fairly to ask 
what it is that “ the county” is fighting for? And we shall 
arrive at this by considering what features of the Festivals, as they 
were, will be absent from the Festivals as they are to be. There 
will be no selling of tickets. Does anyone, even if not objecting 
to the sale of tickets for admission to a church, take an objection 
to the abolition of the practice? ‘This, at least, is poor ground 
to stand upon. An enormous stage for the players and singers 
will not be erected. This may rob the local carpenters of a three- 
yearly piece of work ; but it appears from the resolutions of the 
stewards that they too are prepared to dispense with the fittings 
in question, No singers, probably, will be hired for the week 
from the London opera boards. We may be pardoned, we think, 
for suggesting that this is the real grievance at the bottom, 
because, in truth, there is no other prominent difference between 
the past and the proposed future Festival. Oratorios will no 
doubt be performed as usual; orchestral accompaniment is to be 
continued, but Patti, or Tietjens, or Sinico, will not be there to 
show themselves and their toilettes to the admiring and curious 
wives and daughters of the stewards. Beyond this, and some 
matters cf commerce which a fashionable Festival as distinguished 
from a religious one may be supposed to favour, we are really 
unable to see what the local fuss is about. The plea of charity is 
now entirely thrown out of the question. Independently of the 
consideration—just illustrated at Gloucester—that a fashionable 
Festival may fail to produce any profit, it will be seen that the 
Worcester Chapter do not propose to make any change, in this 
respect. But even if they did, there would be strong grounds for 
supporting such a decision. ‘lhe charity, we believe, is, through 
recent legacies, in no great need ; and the condition of the clergy, 
for whose benefit it exists, has been of late years, by one means 
or another, considerably improved. So much indeed is this the 
case thiat we trust the time will be felt to have come when the lay 
clerks of the Three Choirs may fairly put in a claim to be con- 
sidered in the application of any funds which may result from 
their exertions on these occasions. 

The case of ‘‘the county” on the question of an alleged bar- 
gain entered into by the Chapter, when a subscription was raised 
for the restoration of the Cathedral, is simply ludicrous. In the 
appeal made for subscriptions it was expressly stated ‘‘ that every 
question of opinion, whether with respect to musical Festivals or 
otherwise, is Toft entirely open and unprejudiced.” It is hard to 
feel any respect for the logical capacity of persons who, with such 
a sentence in print, claim that ‘‘an honourable understanding ” 
exists that the use of the Cathedral shall be continued as hereto- 
fore. That some of the subscribers now say they subscribed 
under the belief that the Festivals would be continued on the old 
footing only shows the little notice they took of the document in 
which their contributions were solicited. But we need not argue 
the question out ; the Dean and Chapter have taken their resolu- 
tion, and will no doubt abide by it. A Church contemporary 
calls upon those who think with the Cathedral authorities ‘ to 
give some sign.” We think it unnecessary. If the Dean and 

hapter cannot sit out a vague hubbub such as that led by Lord 

Hampton they must be weaker than we think them. In three 

years time everybody who reverts to the subject will be wondering 

how the Festival of Three Cathedral Choirs could ever have taken 
such a monstrous shape as the patronage of the county rank and 








fashion has brought it to. To ensure this result, however, the 
authorities must address themselves with courage to the construc- 
tive side of their task. The Festival of 1875 must not be a mere 
performance, by a large choir and a few instruments, of a few 
selections from oratorios. ‘The orchestral element must be fully 
sustained ; and the encouragement which such occasions ought to 
give to musical compositions must be specially taken into account. 
There is far better opportunity for this last than is afforded by the 
fashionable type of Festival. The profession will look with some 
anxiety to the development of the affirmative portion of the plans 
of the Worcester Chapter. 





“ABKAR AND ZOBEY.” 


A Persian grove, where gods do love to roam, 

Great Jove’s delight and nature's fav'rite home ; 

Where tranquil peace and beauty fair sustain 

A cadence sweet unto the bird’s refrain. 

Upon Tartarian borders it doth stand— 

Terrestial heaven and celestial land.— 

A fiery horseman thundered o’er the ground 

(And as he rushed a wind went all around), 

Dashed through the lovely grove, nor looked behind. 

Swift did he fly—far swifter than the wind. 

Tis Abkar, beauteous Persia's honoured King. 

And he from Potent Xerxes’ line did spring. 

Onward, still onward— Pluto starts beneath— 

He seems to fly, his horse scarce strikes the heath. 

To Tartary his charger’s course is bent: 

He is by love inflamed, and by love sent. 

The sun is sinking in the blazing west; 

The horseman flies, and gives his horse no rest. 

He gallops on, fatigued, yet makes no stay: 

His thoughts, his love, his heart, are for Zobey. 

Onward, still on, the intrepid horseman flies, 

And lifts a prayer up to the silent skies :-— 

“O Allah, great and good, let me appear 

Within Zahmicah ere the eve draws near. 

Mahomet, Prophet of the King of All, 

Hear me, oh! hear my supplicating call.” 

‘Tis answered. He arrives beneath the walls; 

Quick to the ground he springs: his charger falls 

Prone on the earth. Alas! all help’s too late— 

The gallant creature dies before the gate. 

Before the gate, alas! alas! so near— 

His master stops and sheds a silent tear. 

He hurries through the marble portals high, 

But, see! the eve steals o’er the silent sky, 

Some twenty men now quick do him surround, 

“ Abkar our king,” and kneel upon the ground. 
* * * * * * 


Within the palace gaiety doeth reign, 

The marble domes echo ‘“‘ Our Queen ” again ; 

Thousands of Emirs crowd the spacious hall, 

And ‘fore the awful gaze—they cringe and crawl— 

Of Tartary’s King upon his glittering throne. 

On his left hand doth sit a hideous crone, 

But on his right, ah! who shall sing the lay 

Of the sweet beauty of the Queen Zobey ? 

Pale and with many a sigh, she’s seated there, 

And in her large, dark eyes oft starts a tear : 

“The Dervish !”’ echoes now along the hall, 

And on the ground the King, and slaves, and all, 

Prostrate themselves, as in majestic state. 

Before the throne of Tartary’s King so great 

The Dervish and his followers take their stand ; 

“ Great King,” the Dervish said, ‘‘at thy command 

I come, that thou mightst take fair Zobey’s hand.” 

They join their hands; he strikes them quick apart, 

And sheathes a dagger in the Tartar'’s heart. 

His followers throw their cloaks aside, and then 

The people see King Abkar and his men ; 

He holds the dripping dagger in his hand, 

And, dauntless, ’fore the ’wildered crowd doth stand. 

“T claim my wife, slaves all, before your eyes ; 

Fair Zobey is my wife!” he thundering cries. 

The people then tumultuous towards him spring, 

And place him on the throne, and call him King. 
H. J. B. (Aged 11.) 
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MUSIC IN MANCHESTER. 
(From our Correspondent.) 


The seventeenth series of Mr Charles Hallé’s grand Orchestral 
Concerts commenced on Thursday evening last, and on no occa- 
sion has the season opened under such favourable circumstances. 
In justice to Mr Hallé, it should be remembered that from the 
commencement of these concerts he determined to succeed or fail 
by adherence to what he held to be the dignity of his art. He 
wished his concerts to be worthy of artistic recognition ; 
he had faith in the power of time and beautiful music to 
secure popularity, and now his subscription list includes fourteen 
or fifteen hundred names. Here is the programme of the first 
concert :— 

Parr I.—Overture, Oberon (Weber); Air—Mr Santley—‘ Tlai gia vinta 
la causa” (Nozze di Figaro) (Mozart); Concerto Pianoforte—Mr Charles 
Hallé—in C minor, Op. 185 (first time) (J. Raff); Air—Mr Santley—* O 
ruddier than the cherry ” (Handel) ; “ Pastoral” Symphony, in F (Beethoven). 

Part Il.—Overture, Richard J1J. (first time) (R. Volkmann); Solo 
Pianoforte—Mr Charles Hallé—* Legende St Francois d’Assisi, la Predication 
aux Oiseaux” (first time) (Liszt); ‘‘ Bilder aus Osten,” Nos. 4 and 5— 
arranged for full orchestra by C. Reinecke—(first time) (Schumann) ; Songs 
—Mr Santley—* The Shepherd’s Lay” (Mendelssohn) and “ To Anthea” 
(Hatton); Overture, 4’ £totle du Nord (Meyerbeer). 


The musicians present were specially interested in the novelties, 
but the * Pastoral” Symphony was most acceptable to the majority 
of the audience, and those who had heard it at the recent festivals, 
and times without number previously, found no difficulty in 
listening to so splendid a performance. I cannot speak too highly 
of the band, which includes some of the most eminent instrumen- 
talists of the day. Correct and careful playing is always assured, 
but more than that we always anticipate with confidence; and 
I am at a loss to say whether the admirable balance attained by 
the composition of the band and the judicious restraint 
of its members, the mechanical dexterity which secures such 
brilliant execution, or the intelligent expression due certainly to 
intellectual study, is most to be admired in the playing of 
this magnificent orchestra. There was no lack of novelty on 
this occasion, more, I venture to add that there was a superfluity. 
The Raff concerto is a characteristic specimen of the modern 
German school. I wish I knew whether it had been given at the 
Crystal Palace. If I thought so there would be no necessity to 
tell you how clever it is; of the marvellous ingenuity of the 
composer and his unquestionably great constructive skill. But 
whether all the composers’ ideas are worthy of the trouble he 
takes to display them is another question. Curiosity is sustained 
in the first movement; so remarkable is the musical treatment ; 
—the second movement, andante, is fanciful; but the composer 
wassurely consciously under the influenceof Wagner when he wrote 
it, and, though in the finale there is more originality, one strain is 
strikingly suggestive of the ‘“‘ Kaiser Marsch.” Of Mr Hallé’s 
performance of this long and difficult work every one present 
was full of admiration, and those who wished to hear it again 
must have been thinking more of the execution than of the work 
itself. Perhaps, as a contrast to this elaborate work, Mr Hallé 
selected Liszt’s pious Romance—in the second part. 

There was yet another novelty ;—a German overture to Richard 
the Third, which would, but for an anti-climax, probably have 
created a great impression. The audience were, however, startled 
by the introduction of ‘‘ The Campbells are coming ;” and this 
bold stroke of originality made us forget all about the king’s 
dream and the exciting battle episode. One of the local papers 
discourses learnedly about the date of the air; and another wonders 
what Scotch music had to do with Bosworth Field. But is not 
their amazement gratuitous? Why may not a composer use 
‘‘ The Campbells are coming” in illustration of the philosophy of 
history? What could it mean save that the genius of Scotland 
was hovering over the plain, and glorifying herself with the 
idea that though Cambria and Albion were that day fighting for 
the crown, they were only paving the way for the supremacy of 
Caledonia—a Stuart king was to be the heir of the Tudors and 
Plantagenets ? How Mr Santley sang I need not say—nor, 
indeed, could I if it were necessary. Mr Ed. Hecht, a composer 
and pianist of whom Manchester has good reason to be proud, 
conducted the concert. 





An interesting programme has been arranged for the second 
concert, on Thursday night :— 

Overture, Athalie (Mendelssohn); Air—Madame Otto Alvsleben—‘ Ach, 
ich liebte” (Seraglio) (Mozart); Grand Fantasia, in C, Op. 15—Mr Charles 
Hallé—(Schubert), with orchestral accompaniment by Liszt; Romanza— 
Madame Otto Alvsleben—‘“ Sombre Forét” (Guillaume Tell) (Rossini) ; 
Grand Symphony, in E flat, No 1 (Haydn); Hungarian Suite (first time), 
“In the coronation hall,” ‘* Romanza,” and “ In the Steppes ” (H. Hofmann) ; 
Solo Pianoforte—Mr Charles Hallé—Nocturne in E (Chopin) and Lieder ohne 
Worte in A, Book 1, No. 8 (Mendelssohn); Air—Madame Otto Alvsleben— 
“Sei mir gegruist, du theure Halle” ( Tannhduser) (Wagner); March 
( Tannhéuser) (Wagner). 

Mr De Jong’s concert on Saturday was a great success. The 
large room of the Free Trade Hall was crowded, and, so attractive 
was the ballad singing of Miss Banks, Miss Elton, Mr Vernon 
Rigby, and Mr Lewis Thomas, that the audience asked for the 
repetition of every song, and, so much gratified were these 
popular artists by the heartiness of their reception, that the encore 
was accepted in every instance but one. 

The performances of Mr Carl Rosa’s English Opera Company 
at the Theatre Royal have succeeded beyond the most sanguine 
expectations. Since I last wrote, The Crown Diamonds, Faust, 
and Satanella have been the new works, the first of which was 
more favourably received than any opera during the season. The 
performance was admirable, and Miss Blanche Cole, as Caterina, 
achieved a brilliant success. 

November 4, 1874. 


oan Qa 


SIR JULIUS BENEDICT. 
(From the“ Daily Telegraph.”) 

There is no doubt that the business of giving testimonials has been 
carried to an extreme of late years, and should the indiscriminate pur- 
suit of it goon much longer, men will be distinguished in an inverse 
ratio to the number they have received, the highest honour being his 
who has received none at all. But a good thing does not lose its 
character for being abused, and there are circumstances under which 
a substantial mark of public esteem may be offered and accepted with 
entire propriety. Such circumstances attend the proposal of a testimo- 
nial to Sir Julius Benedict on the occasion of his seventieth birthday, 
which will be celebrated at the end of the present month, The suggestion 
comes from those who are best able, by reason of many years’ artistic 
and friendly association with the eminent musician, to estimate both 
the value of his services and the worth of his personal character, But 
no recommendation of this kind is necessary. The name and fame of 
Sir Julius Benedict have long been the property, so to speak, of the 
nation he adopted forty years ago—the nation which is proud to have 
him enrolled in the number of its sons—and from all parts of England 
will assuredly come a warm response to the proposal now made, Few 
men of eminence in the artistic world have such a great and general 
claim to that practical form of gratitude which shapes itself in deeds, 
As a composer Sir Julius possesses the admiration of all—of those, on 
the one hand whose highest tastes are gratified by a simple song like 
“ Rock me to sleep ;” of those, on the other, who can appreciate lofty 
works of art, such as the Symphony No, 1 and the Oratorio of S¢ Peter. 
Between these extremes lies a wide space, the whole of which Sir Julius 
Benedict has covered with a success given to very few. Need we say 
that one who has done such things for the most universal of arts isa 
benefactor whose worth deserves acknowledgment ? What Sir Julius 
Benedict has been in the study he has been at the conductor’s desk and 
on the concert platform—always devoting a commanding talent to the 
business in hand with unflagging zeal. More than this, what the 
eminent composer has been to art, he has been to artiste, many of whom 
are able to speak gratefully of wise council and active help given in the 
midst of arduous labours with a readiness which has doubled the value 
of the gift. Let all these things be remembered, and the veteran 
master, who so soon will look back upon threescore years and ten, may 
anticipate a tribute to the value of his services such as will not only crown 
his career with rejoicing, but impress upon his younger colleagues the 
fact that the highest honours belong to him who, with natural gifts 
combines unweared industry and the virtues of a blameless life. 
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JOSEF GUNG’L, 

The dance has been followed from the earliest ages. Simonides 
called dancing dumb poetry. David danced before the ark of 
the covenant, Louis XIV. danced in ballet, Socrates learned danc- 
ing from Aspasia, and danced at a banquet at Zenophon’s, and 
Herodias by her dancing obtained the head of St John. The 
most savage nations have each its individual dance. Who has 
not heard of the savage war dances, and who can think without 
regret that the most joyful dances often followed the most bloody 
massacres ? 

Each nation has its individuality, so also has it its peculiar 
dance, The Spaniard loves the fandango and the sarabande ; the 
Italian, the tarantella and the saltarello; the French, the minuet 
and the quadrille; the Pole, the mazurka and the cracoviak ; 
while the country dances of England and the reels and jigs of 
Scotland and Ireland are equally well known. Germany has 
always been recognized as the country of the waltz, which, in the 
first instance, there is no reason to doubt, was a modification 
of the parent of European dances, the minuet; but it was brought 
to its present form by Lanner in the year 1821, with the assist- 
ance of the elder Strauss. In their footsteps worthily followed 
Josef Gung’l, who, on terms of intimate friendship with both, as 
a long correspondence between them shows, soon proved himself 
equally great as composer and conductor, and we will now 
briefly attempt to sketch his career. 

Josef Gung’l was born in the year 1810, on the first of 
December, at Zsimbék, in the province of Pesth, He was first 
intended for a schoolmaster, his examination as an 
assistant, and was actually for three years a teacher, during 
which time he obtained his first knowledge of music from the 
choir-master at Ofen. 

At the age of eighteen he entered the 5th Artillery Regiment, 
and for seven years experienced the joys and sorrows of a soldier’s 
life, After serving his time he entered the band of the 4th 
regiment as oboist, but soon became bandmaster, which post he 
occupied for eight years, (:ung’l composed his first work iba 
Hungarian March”) in 1836, but, owing to the difficulty of 
obtaining a publisher, it was only in 1839 that it was printed. 
Shortly after, with a band of 16 musicians, he visited several of 
the leading towns of Germany, and met with a success that laid 
the foundation of his later celebrity. In 1843 he established his 
now unrivalled orchestra in Berlin, in which city he has since 
resided ; and after giving most successful concerts in Hamburg, 
he sailed in the autumn of 1848 for America, with a band of 
thirty, where he gave concerts in all the principal cities, and 
added largely to the laurels he had already obtained. On his 
return in December, 1849, he was appointed musical director to 
the King of Prussia. ‘The reputation of his orchestra being by 
this time established throughout Europe, he was engaged for six 
snecessive summer seasons at the grand gardens, near St Peters- 
burgh, in the winter of each year giving concerts in Berlin, In 
the course of the following years he visited Copenhagen, Stock- 
holm, Amsterdam, Switzerland, and Warsaw, from which latter 
town he came direct to London in the autumn of last year, to 
fulfil an engagement at Covent Garden Theatre. Since his 
return to Germany he has resided with his daughter, the talented 
Virginie Gung’l, who is prima donna at the State Theatre in 
Schwerin, and where he has completed, among others, his 300th 
work, a jubel waltz, dedicated to the Grand Duchess of Schwerin, 
entitled the “‘ Wendische Weisen.” 

Equally good for piano and orchestra, Gungl’s compositions 
are unsurpassed for richness of melody, rhythmical as well as 
catching, and for their marked and unmistakable accent. From 
the legion of his dances we may mention the ‘‘ Amoretten tanze,” 
‘* Hydropaten,” “‘ Soldaten Lieder,” “ Mein Schonster,” “Tag in 
Berlin,” * Casino tanze,” and ‘Dreams on the Ocean” Waltzes; 
“Schén Suschen ” and * In Stille Mitternacht ” Polkas, and the 
“ Blue Violets” and ‘+ La Belle” Polka Mazurkas, as among those 
which have materially contributed to his great popularity, while 
his marches, more especially the “ Krieger’s Lust,” ‘* Hungarian,” 
“‘ Gamerra,” and the “ Rekrut,” are recognized as being among 
the finest ever produced. 

We may mention that, besides other decorations, Herr Gung’l 
has the Crown Order of the Fourth Class bestowed on him by 
the Emperor of Germany. WELLINGTON GUERNSEY. 








LETTER FROM RICHARD WAGNER TO 
DEXTER SMITH. 
Bayreuth, June 1, 1874. 
EstEEMeD S1r,—I am very much obliged to you for the 
interest you take in my works, as evidenced by your paper, and 
I am glad to send you an 
Erplanation of mp iveag. 
Convinced as I am that in the theatres as they are at present 
in Germany—where 
Every kind of Dypera, 

Italian, French, and German, is given, and where they perform 
every evening—the formation of a style and of a real dramatic art 
Is an impossibility, 

I have undertaken to erect a theatre where every year singers 

and musicians are to give to the public of the 
Whole of Germany 
(who come expressly for that purpose) performances which, 
considered merely for the 
Perfection of their erecution, 
will be able to convey an idea of what German Art can be; for 
we are the 
People of Federalism, 
and can do great things by way of association, as occasions 
may present themselves. This idea I have carried with me 
About twenty pears, 
and in it I have conceived my Trilogy of the Ring des 
Miebelungen, the performance of which would be 
DQuite an abgurvitp 
on the common stage. Now, I have sought in Germany for 
One thougand persons 
who would give three hundred dollars each, not in order to buy 
tickets, but to contribute to 
Realige a Mational Joea; 
and, as I had given the German theatre five works (which they 
always produce with success and full houses), 
3 thought mp voice 
would have some chance to be heard. I intended to have given 
these performances 
Entirely Free to the Public, 
and due only to the patrons. I have not found these thousand 
Liberal-minved JPublic-spirites 
persons in Germany. The whole press has been against me, and 
Io gocietp has agsisted me; 
neither the nobility, capitalists, nor learned men. My only 
power rests in the great 
; Masses of the People, 
who, in spite of all the calumnies and defamations of myself 
and my works, remain faithful to both, and 
Jt is for this Public, 
in fact, that I give the performances; but as the masses have 
no means, we have therefore arranged to sell the places, with 
the exception of five hundred, which I reserve 
For Meedp Wusicians. 
I do not think it adds glory to Germany that 
America ig to support me, 
but for my part I am proud of it, and I am very grateful to the 
German musicians of Mr 
Theovore Thomas's Orchestra, 
who have introduced my music in America, completely of their 
own accord, and with pure enthusiasm; while almost all the 
renowned musicians of Germany 
Have behaves verp bavlp, 
aye, ridiculously bad, against me. Thanks toa credit I have 
obtained, 
Che performances are secured 
for the year 1876; and if, by the aid of your very largely-cir- 
culated paper, you are able to realise 
An American Fund, 
in order to aid the enterprise, I shall be greatly obliged to you 
and to the American public.—With great esteem, I am, yours 
sincerely, Richard Magner: 
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MONDAY POPULAR CONCERTS, 
ST JAMES’S HALL. 





SEVENTEENTH SEASON, 1874-5. 


DrrecTOR—Mr S. ARTHUR CHAPPELL. 





THE FIRST CONCERT OF THE SEASON 


WILL TAKE PLACE ON 


MONDAY EVENING, NOVEMBER 9, 1874. 


To Commence at Eight o'clock precisely. 


Programme. 
PART I. 
QUARTET, in E flat, Op. 44, No. 3, for two violins, viola, and 
violoncello—MM. SAINTON, L, Ries, ZERBINI, and PezzE =... Mendelssohn, 
, “Dichterliebe,” Nos, 1, 2, 7, s—Miss ANTOINETTE 

STERLING .. as es ae - oe Ms se +s 
SONATA, in E major, Op. 109, for pianoforte alone—Dr. HANs 

von BuLOW ie ye ae - : are a 

PART II. 
SONATA, in A major, Op. 69, for pianoforte and violoncello—Dr. 

HANS VON BuLow and Signor PEZzE = a ne .. Beethoven, 
NEW SONG, “ Thou art weary ”—Miss ANTOINETTE STERLING,. Arthur Sullivan, 
TRIO, in B flat, Op. 52, for pianoforte, violin, and violoncello— 

MM. HANS VON BULOW, SAINTON, and PEzze .. . Rubinstein, 
Sm JULIUS BENEDICT. 


Schumann, 


Beethoven. 


Conductor 


SATURDAY POPULAR CONCERTS. 
SATURDAY AFTERNOON, NOVEMBER 14, 1874. 


To Commence at Three o'clock precisely. 





Programme. 


QUARTET, in G major, Op. 54, No. 2, for two violins, viola, and 
violoncello (first time at the Popular Concerts )—MM, SAINTON, 
L. RIES, ZERBINI, and PEZZE Eg ee me .. Haydn. 
LIEDER, J ‘‘ Der Tod und das Miichden " ; .. Schubert, 
* 1 “O Jugend, o schiine Rosenzeit .. x +e . Mendelssohn, 
Miss ANTOINETTE STERLING. 
CONCERTO, in the Italian style, for Pianoforte alone—Dr HANS 
von BcLow Be , a. a a es - si 
INTRODUCTION and POLONAISE BRILLANTE, for pianoforte 
and violoncello—Dr HANS VON BULOW and Signor PEzzE  .. 
LIEDER—Miss ANTOINETTE STERLING... are Bs ss ue 
QUINTET, in D minor, Op. 130, for pianoforte, two violins, viola, 
and violoncello (first time at the Popular Concerts)—MM, 
HANS von Buiow, Sarton, L, Ries, ZERBINI, and PezzeE,, Spohr, 


: Sir JULIUS BENEDICT. 


Bach, 


Chopin. 
Schumann, 


Conductor 





TO CORRESPONDENTS. 

T. P. Knucktz.—We can see no reason why policemen’s bands 
should not be organised in London and elsewhere, They might serve 
as ‘‘ Waits” at Christmas. Mr Knuckle is wrong about the constitu- 
tion of the bands of the Commissionaires. 
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LONDON, SATURDAY, NOVEMBER 7, 1874. 


————————S 


HE extraordinary enterprise which Messrs Novello, Ewer 

& Co. launch this evening at the Royal Albert Hall has 
been so fully advertised and so widely discussed, that no 
need exists for any further explanations. Everybody who 
cares for music in the smallest degree, whether it be the 
music of the ‘‘ masters,” or that of the comparatively small 
people who produce songs and ballads, has made himself 
familiar with the details of the scheme, and, from all sides, 








arises a chorus of approval and good wishes. This is as it 
should be. We want more of the same active, earnest 
sympathy with projects which, though not unconnected with 
the personal interests that underlie all ordinary human 
action, aim to produce beneficent results. In musical 
matters such sympathy, as a rule, is hard to get. So many 
things are involved, so many persons or parties are affected, 


-that a scheme rarely has fair play, or succeeds in being 


judged with reference to its merit alone. As far as we have 
yet observed, the Albert Hall scheme is an exception to the 
rule. All agree that its magnitude, its character, and its 
aim make it distinct from all others and deserve the support 
of every amateur entitled to the name. 

But good wishes are one thing; success is another; and 
to attain the latter we must have efficient performances, and 
active public support. The prospectus bids us look for 
efficient performances with confidence, and we are quite pre- 
pared to do so; not only because the list of artists is ex- 
ceptionally good, but, also, because the programmes, as far 
as we yet know them, are drawn up with discretion and 
taste. In proof of this we need only mention some of the 
works to be performed next week at the three concerts— 
‘English,’ ‘Classical,”’ and ‘* Wagner ”—which will have 
the principal charm for lovers of art. On Tuesday evening 
Mr John Francis Barnett, as conductor of the English con- 
certs, will bring forward his own new deseriptive piece, The 
Lay of the Last Minstrel ; Sullivan’s charming overture to 
Tie Sapphire Necklace ; Sterndale Bennett's admired Caprice 
in E for pianoforte and orchestra, and W. G. Cusins’s piano- 
forte Concerto in A minor. A better selection of native 
music by living composers could hardly have been made ; 
and we are glad to learn that others equally good will follow 
—the symphony set down for the Tuesday following, for 
example, being Sir J. Benedict's masterly No. 1 in G minor. 
At the ‘ Classical” concert of Wednesday next, under Mr 
Barnby's direction, Herr von Biilow will play Beethoven's 
pianoforte Concerto (No. 4) in G major, and the programme 
is also to contain Schubert’s Rosamunde overture, Gade’s 
Symphony in B flat, and other works of equal rank. Lastly, 
on Friday evening, Mr Dannreuther will conduct a perform- 
ance of Spontini’s Olympia overture, Gade’s first Symphony, 
and various selections from Wagner. Omitting all reference 
to other things in these programmes, and to the excellent 
music discoursed on the more popular nights, it must be 
evident that the enterprise starts bravely, and means to 
deserve success. 

But, now, as to the other requisite—large and constant 
support. Will the public show a due appreciation of the 
scheme? We may at onee dismiss the Quixotic idea that 
people will go to the Albert Hall simply because the Albert 
Hall enterprise deserves support. Sentiment of this kind 
may not be counted upon, and it is only safe to assume that 
the concerts will enjoy favour in so far as they satisfy the 
tastes of amateurs and the public. Even this must be 
qualified with reference to such commonplace matters as 
facility of access to the building and easy means of getting 
home again. Happily, the Albert Hall authorities seem 
quite awake to considerations of this kind, and the chances 
are that the opening of an entrance to the covered 
galleries of the Horticultural Gardens, within a minute’s walk 
of the Metropolitan District Railway Station will do more for 
the Concerts than anything else. By this means the main 
objection to the Hall will be removed, while the promised 
extra service of trains and omnibuses cannot fail to prove of 
— value in facilitating access to and recess from the big 
edifice. 
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There only remains for us to watch the progress of these 
important concerts with a sincere desire that they may suc- 
ceed, and that their many ways of doing good, by promoting 
artistic tastes, may have free course. 


| 


Pa editorial columns of a musical contemporary, who 
often devotes space, which ought to be valuable, to 
sneers at the critics of the daily press, lately contained the 


following :— 

“The unanimity of the critics at the Leeds Festival as to the 
excellence of the chorus singing and of the general arrangements 
of the committee has been so remarkable that they might almost 
be 8 d of having something more than an artistic interest 
in the proceedings, but while it is sewneng that they were, to a 
considerable extent, natives of the largest English county, and 
therefore naturally anxious to promote the honour and glory of 
their friends, we can, after a comparison of the verdicts of all the 
best judges who were present on the occasion, express our con- 
viction that their praise was by no means exaggerated.” 

The wholly uncalled-for insinuations here made need not be 
pointed out; nor is it worth while to prove that they are as 
false as they are gratuitous. Our concern is rather for the 
writer than for those at whom he levels his aspersions. We 
beg him, therefore, to consider whether he is justified in 
assuming that the critics of the daily press cannot agree on 
any point without having ‘‘ something more than an artistic 
interest” in it. We beg him, also, to consider what kind of 
adjective is applied to the bird that fouls its own nest. But, 
perhaps, the writer in our contemporary does not rank him- 
self with the journalists in question. If this be so, we will 
try to believe that he is quite right, and say no more about 
the matter. 

—o—— 
WAGNER AND DEXTER SMITH. 
( To the Editor of the “ Musical World.’’) 

In an article entitled “ Wagneriana” (in the Musical World of 
October 3rd), you quote from the Keo d'Italia an extract from a letter 
from Wagner, relative to his plans at Bayreuth, and add, “ ‘The above 
letter may not be genuine, but there is a strong Wagnerian flavour 
about it.” The letter in question was addressed to myself. I enclose 
a printed copy of the same. The original (autograph) letter is in my 
possession. I write simply to set at rest any doubt as to the authen- 


ticity of the letter. Respectfully, 
Dexter Smiru 


(Editor of “ Dexter Smith's Paper’’). 
Boston, U. &., Oct. 17th, 1874. 


[The letter of Herr Wagner is inserted in another column.— 
Ep. M. W.] 


As rumours are spread abroad concerning a new soprano, said 
to have been discovered by Mr Gye, we may as well state, in 
order to remove all “ darkness,” that Malle Thalberg, a daughter 
of the renowned pianist, will make her first appearance at the 
Royal Italian Opera next season. The lady is very young, 
reported to be beautiful, and to possess, in addition to a good 
Voice, a rare musical organization. 

Tue Sacrep Harmonic Society has just issued the prospectus 
for its forty-third season at Exeter Hall, and, in addition to those 
works which are annually looked for, both by the subscribers and 
the public, there will be performances of Solomon, St Paul, 
Athalie, Mozart’s Mass No. 1, Spohr’s Christian’s Prayer, Mac- 
farren’s St John the Baptist, and Costa’s Eli. The season will 
open with Elijah, on Friday the 20th November, the principal 
vocalists being Mdme Alvsleben, Miss A. Sterling, Mr Vernon 
Rigby, Mr Santley. Mdme S ss Miss Wynne, Miss 
Enequist, Mdme Patey, Messrs Sims ves, Lloyd, and Signor 
Agnesi will also appear. Sir Michael Costa conducts as usual, 


Mr Willing resuming his post at the organ. 

Sicnor Piatti being temporarily indspone, his place will be 
filled on Monday and Saturday, at Mr Chappell’s Popular 
Concerts, by Signor Pezze—an excellent substitute. 








AN ENTERPRISING SPECULATOR. 


Signor Pollini, of Hamburgh, surely stands among the boldest 
speculators in operatic matters whom the actual century has pro- 
duced, He has undertaken to manage the affairs of three great 
establishments dedicated to lyrical performances. The Opera at 
St Petersburgh, the Opera at Moscow, and the Opera at Ham- 
burgh are, we understand, all under his direction,—that is to say, 
he engages to find artists of every description, in order to provide 
them with efficient companies, and a mere glance at each par- 
ticular troupe will suffice to show with what discrimination and 
gd he performs his very responsible and by no means easy 
task. 


Sr PETERSBURGH. 
Principal Sopranos :—Mdme Christine Nilsson, Mdme Volpini, 
Mdme Krauss, Mdlle D’Angeri, and Mdlle Bianchi. 

Principal Contralto :—Madlle Scalchi. 
Principal Tenors :—Sig. Marini, M. Capoul, and Sig. Gayarre. 
Principal Baritones :—M. Maurel and Sig. Cotogni. 
Principal Basses :—Sig. Marcasso, Sig. Ciampi, and Sig. Foli. 
Conductor :—Sig. Gaula. 

The orchestra at St Petersburgh numbers 120 players; the 
chorus, 100 singers; the ballet, 200 dancers. 


Moscow. 
Principal Sopranos :—Mdme Adelina Patti, Mdme Marimon, and 
dile Smeroschi. 

Principal Contralto :—Mdlle Galassi. 
Principal Tenors :—Sig. Naudin and Sig. Vizzani. 
Principal Baritones :—Sig. Rota and Sig. Storti. 
Principal Basses :—Sig. Mannini, Sig. i, and M. Jamet. 
Conductor :—Sig. Bevignani. 

At Moscow the orchestra numbers 120 players; the chorus, 
100 singers ; the ballet, 200 dancers—precisely the same numerical 
force in each department as at St Petersburgh. 


Hampvureu (Stadt Theatre). 

Principal Sopranos :—Fraulein Zimmermann, Fraulein Pappenheim, 
and Fraulein Bretfeld. 

Principal Contralto :—Fraulein Barré. 

Principal Tenors :—Herr Nachbauer, 
Schroeter Kaps. 

Principal Baritones :—Herr Reichmann and Herr Kniikel. 

Principal Basses :—Herr Kugel, Herr Miiller, Herr Schmidt, and 
Herr Kindermann. 

Conductors :—Herr Staar and Herr Steinbach. 

The orchestra at Hamburgh numbers 60 players; the chorus, 
80 singers ; and the ballet, 49 dancers. 

All these engagements are exclusive of artists to whom sub- 
ordinate parts are confided, regisseurs, scene-painters, machinists 
&c. Taking these into account, the number of persons employed 
in the three theatres, the business part of which is entrusted to 
Sig. Pollini, reaches a total of no less than 2600. Bravissimo! 
Sig. Pollini—may your shadow never be less. 


Herr Norbeth, and Herr 


Sir Jutivs Benepict,— Numerous friends of Sir Julius Bene- 
dict, appreciating the eminent services which, during a long 
period of 40 years, he has devoted so effectively for the advance- 
ment of musical art in this country—as well as the uniform and 
unceasing zeal in all his transactions, and the good faith in all 
his engagements—are desirous of evincing their esteem by present- 
ing him, on the occasion of his 70th birthday, at the end of 
November, with a testimonial which will serve to embody such 
sentiments, and, at the same time, convey to his family a lasting 
remembrance of the cordial respect and esteem in which he is 
held, and which his high and honourable character so justly 
merits, The followiag noblemen and gentlemen have already 
consented to form a committee :—Lord Skelmersdale, Lord 
Shrewsbury, Lord Sydney, the Earl of Mar, Sir Robert Gerard, 
Lord Gerald Fitz-Gerald, Lord Suffield, Sir Robert Peel, Lord 
Camoys, Lord Londesborough, Lord Arthur Hill, Lord William 
Lennox, Baron de Rothschild, R. D. Sassoon, Esq., Lionel 
Lawson, Esq., Sir Benjamin Phillips, &c. 


Bavssets.—Les Huguenots was performed lately at the Théatre de la 
Monnaie, but some of the artists were by no means equal to the parts 
assigfhed them. The consequence was that the management cannot 
boast of having achieved a triumph, 
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Education. 
(From ‘Another World.”) 

“Let none but skilful workmen claborate precious material.” 

Before my reign, the education of the young, whether in 
colleges or subordinate schools, was entrusted to preceptors 
who, though skilled in various branches of learning, were un- 
acquainted with the art of detecting and eradicating incipient 
faults in children. Nor were they conscious of the means of 
discovering such elements of good as lay dormant in their 
pupils, and thus of supplying what was necessary to full and 
healthy development. Even the secret of imbuing their pupils 
with a love for study was unknown to these otherwise capable 
men. Too frequently, indeed, by harsh treatment, they in- 
creased rather than diminished the very repugnance it was 
their aim to obviate. 

The education of the young of both sexes engaged from the 
first my deepest study, for I had early convinced myself that 
the many evils to be eradicated had their stronghold in the 
partial and defective mode in which education had been con- 
ducted, and soon after the commencement of my reign I put 
into execution various laws for making education in its widest 
sense a powerful instrument in the regeneration of my world. 

Men of genius had been compelled by ignorance or driven by 
necessity to follow occupations for which they were not fitted, 
and which they, indeed, often loathed; the really valuable 
tendencies of these men, bent in an opposite direction, were 
allowed to run waste, or perhaps to be used for the injury and 
destruction of others. 

I felt that to do justice to all and effect incalculable good, 
evil tendencies must be destroyed in their birth, the germs of 
the imperfections and crimes of the man, detected and eradi- 
cated in the child, valuable qualities and good tendencies be 
searched out, and means devised for their perfect development. 

The most ordinary men, those even who would otherwise be 
swayed by gross passions, would become contented workmen 
in the cause of good when occupied with pursuits for which 
nature and education had fitted them; whilst the power and 
works of men of genius would be many times increased and 
multiplied if their education were adapted to strengthen and 
develop their talents, eradicate their faults, and generate 
auxiliary excellences. 

But how could all this be effected if the first step to so 
desirable an end were wanting? 

In my visits to the schools I had been struck with the fact 
that little account was taken of the characters of children,— 
their qualifications and natural tendencies physical or mental : 
the attempt was to force the boy to the system, not to adapt 
the system to the boy. 

One routine existed for all pupils, whether for the inculca- 
tion of the love of study or for the correction of faults. The 
earnest and passionate nature was treated in the same way as 
the cold and phlegmatic ; the boy of genius or talent, as the 
dullard ; the one who loved, as he who disliked, or had a 
tendency to dislike, study ; the weakly, as the strong. They 
were all driven together like a flock of sheep, with scarcely any 
regard to individual capabilities, bent of genius, or physical 
constitution, which, indeed, little effort, and that ill-directed, 
had been made to discover. 

I had observed, also, boys with the germs of great genius, 
who, for want of some minor quality, were rejected and perhaps 
placed in some lower division, humiliated and discouraged, 
although with care the dificient quality could have been 
supplied. The want of this, perhaps, would make the boy a 
recruit to the ranks of evil, or at least unfit him, when a man, 
for the real business of life. It was the small bolt wanting to 
enable the machine to do its work properly. 

(To be continued.) 
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OCCASIONAL NOTES. 


Lerrers and journals just received from St ewe tp 
of the brilliant reception awarded to Mad, Christine Nilsson on 
her first appearance as Valentine, in the Huguenots. The opera 
was given on the 29th ult., in presence of a densely thronged 
audience, and the success was extraordinary. ‘She was called 
and recalled repeatedly "—we quote from a correspondent—“ in 
the course of the performance, and a greater number of times 
than I can count at the end of the opera.” . Bouquets” 
(continues our informant) ‘‘ were showered upon the stage, and 
transmitted to Mad, Nilsson, in such quantities that an extra 
carriage had to be procured to carry them away. At the stage 
door a large crowd was waiting to catch a sight of her, and wished 
to unharness the horses in order themselves to carry her to her 
hotel. Mad. Nilsson, however, thinking, probably, that the quadru- 
peds would be more expeditious than the bipeds, while gracefully 
acknowledging, as gracefully declined, the honour. The other 
parts in the Huguenots were sustained by Mad. Scalchi (Urbano), 
M. Capoul (Raoul), M. Maurel (Nevers), Sig. Marcasso (San 
Bris), Sig. Foli (Marce}), and Mdlle Bianchi—who created a very 
lively impression (the Queen). The evening was altogether a 
brilliant one.” 


Tue discovery has just been made that Orpheus was left- 
handed. They have dug up, at Pompeii, a life-size statue of 
the god, which represents him playing a nine-stringed lyre with 
the left hand. 


M. Jouviy, the able musical critic of Za Presse, has resigned 
his place on that journal, owing to differences with the editor-in- 
chief, who thought proper to make a violent attack upon Mdme 
Adelina Patti apropos of matters with regard to which M, Jouvin 
held opinions quite the reverse, 

Durine the first performance of a new piece, which was being 
rather freely hissed, the unfortunate author, seated at the back of 
a private box, observed to a friend who was with him: “I know 
who that is hissing. It is the Colonel,”—‘‘ And who is the 
Colonel?” enquired the other.—‘‘ A thorough-going, inveterate 
enemy of mine,” replied the author. The next evening, the hissing 
increased both in force and duration. “I told you,” said the 
author to the same friend, “that he would return. That’s the 
Colonel again.”—* It strikes me,” answered his friend, ‘ that 
the Colonel hates you more than you think ; this evening, he 
must not only have come himself, but have brought his whole 
regiment with him.” 


‘Tue following is a fragment of a letter written by Napoleon I. 
to the Directors of the Conservatory of Music, Paris :— 

‘Of all the fine arts, music exerts the greatest influence on the 

passions, and the most universal dominion over men, It is the duty of 
a legislator to favour it more than any other art. A piece of music 
from the hand of a master penetrates the soul, and acts more profoundly 
than a book of morals, which speaks to the reason, without entering 
into the habits of one’s life.” 
According to the Allgemeine deutsche Musikzeitung, the truth of 
these principles, which are not sufficiently recognized by govern- 
ments, may be not only considered in their relation to philosophy, 
but, also, proved historically, It is, indeed, true that the rudest 
nations furnish incontrovertible proofs of them. 


‘* THE practice of choral music, and especially of sacred choral 
music ”—writes the Graphic—‘ seems to be gradually extending 
all over the country. We have but recently learned, through a 
correspondent, that, at Kirkcaldy, a musical society exists, which 
is engaged from week to week in the study of oratorios, and that 
its last public performance was one of a work no less important than 
Sir Julius Benedict’s admirable St Peter. It is now, we understand, 
intended to prepare Sir Sterndale Bennett’s Woman of Samaria, 
and Mozart's ‘['welfth Mass, for another performance of the 
kind.”—If this be true, we can only compliment the Kirkcaldy 
amateurs on their excellent good taste, for each of these works, 
in its way, is a masterpiece, Mozart stands in need of no 
advocacy; nor, probably, will Sterndale Bennett some years 
hence. We are acquainted with no modern composition which, 
for symmetry of design and purity of expression, excels the 
Woman of Samaria. 
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Tue directors of the Société des Concerts in Paris have 
unanimously agreed that no more new works of living composers 
shall be tried by their orchestra ; so that, if another Mendelssohn 
appeared, he would have little chance of a hearing. The cause 
of this is to be traced to the obstinate clamour of a number of 
mediocre French musicians, who fancy themselves at least 
Beethovens, 


Tue excellent and well-informed musical critic of the Observer, 
in a notice of a recent Saturday Concert at the Crystal Palace, 
speaks of Mr Henry Gadsby’s overture, The Witches’ Frolic, as 
subjoined :— 

‘Special mention is due to a new MS. overture by Mr H. Gadsby, entitled 
The Witches’ Frolic, and founded on one of the well-known Jngoldsby 
Legends, written by Barham. When this work was produced last season at 
one of the concerts of the British Orchestral Society we took occasion to 
expatiate at some length on its merits. A second hearing has but confirmed 
the good opinion created at the first public performance. Mr Ciadsby’s 
overture is not merely a ‘clever’ or a ‘ well-written’ work; it is entitled 
to higher praise. While it displays a complete mastery of orches- 
tral resources, and an acquaintance with all ‘the links that tie the 
hidden soul of harmony,’ it makes these subservient to the working out 
of poetical ideas. There was no need of the long extract from Barham’s 
poem attached to the programme, which, indeed, rather cripples aud contines 
the imagination than gives it aid. The title of the overture is a sufficient 
keynote to what follows ; and the Witches’ Frolic is so fancifully and poeti- 
cally portrayed that none but the dullest imaginations could fail to appreciate 
and enjoy the musical panorama, Mingled with wild flashes of revelry, and 
fantastic bursts of impish fun, are occasional cantabile phrases, which stand 
out in strong relief, and enhance the weird effect of the rapid passages which 
follow. Excepting the flute, no single instrument predomiuates ; the brass is 
never unpleasantly powerful, and there is nothing commonplace or vulgar to 
be found in the work. Mr Gadsby is entitled to more than ‘faint praise’ 
for his charming overture, and further productions from his pen will be awaited 
with interest.” 

Qe 
CONCERTS VARIOUS. 

Miss Litire Atsrecat, the youthful and clever pianist—a correspon- 
dent writes us word—who was engaged for the first special “ classical 
evening” concert given at the Atheneum, Camden Town, last week, 
played Chopin's “ Ballade in G minor,” a piece well known for its 
extreme difficulty, and thus gave us another opportunity of judging of the 
amount of study she must have undergone to accomplish her task so 
successfully. Her neat execution and distinct phrasing, as well as the 
delicacy of her touch, displayed in Hummel’s Andante in E flat, which 
she afterwards played, obtained for her a hearty recall, to which she 
responded by giving a pretty and spirited March of her own compo- 
sition, We heartily wish her success, and hope it will not be long 
before we again have the pleasure of hearing her. 

Mr Sypney Surrn, “the popular composer and exponent of musique 
de salon,” as he is justly styled, gave the first of his announced 
“ recitals,” ia the Queen’s Concert Rooms, Hanover Square, on Wednes- 
day morning, and drew together a large assemblage of his admirers, 
Mr Sydney Smith introduced many of his most charming compositions 
—viz., ‘‘La Sympathie” (Dialogue Musical), ‘‘ Etude de concert,” 
“Titania” (caprice), “ Sweet Sounds” (melody), and ‘*‘En route” 
(marche militaire), in all of which his neat execution and elegant 
phrasing were heard to the highest advantage. Two new compositions 
(played for the first time in public), “ Titania” and ‘‘ En route,” will, 
from their brilliant character, soon attain popularity. The other solo 
| man performed by Mr Sydney Smith were a Study by Henselt, an 

mpromptu by Chopin, and Leopold de Meyer’s “ Marche d’Islay,” all of 
which received angie justice from the hands of the accomplished pianist. 
Theconcert began with Weber’s ‘‘ Concertstuck,” andended with Ravina’s 
Euryanthe, both for two pianofortes, in which Mr Sydney Smith was 
ably assisted by his pupil, Mr Schneider. The vocalists were Mdme 
Pauline Rita, encored in Sir Julius Benedict’s brilliant song, ‘‘ The 
Bird that comes in Spring,” Mr Wadmore, who received the same 
compliment after singing Mr J, L, Hatton’s ‘‘To Anthea,” and Mr 
Alfred Baylis, who would have done more justice to Mr Gibsone’s song, 
‘1 am here,” had he been less nervous, Sir Julius Benedict and Herr 
Meyer Lutz were the conductors, 


Turin.—Sig. Pratesi’s ballet of Armida has proved a great hit at 
the Vittorio Emmanuele. Za Favorita is underlined with Signora 
Tiozzo, Signori Franchivi, Valcheri, and Povoleri. ‘This will be shortly 
followed by the new opera entitled /2 Conte Verde, from the pen of Sig. 
Libani, who has arrived here on purpose to direct the reheareale.—The 
season at the Teatro Regio will be inaugurated by Sig. Verdi's Aida, 
The leading characters will be sustained by Signore Singer, Vercolini, 
Signori Patierno, Moriami, and Barberat. 






PROVINCIAL. 


Barnstey.—Mrs John Macefarren’s first musical lecture, in connec- 
tion with the Mechanic’s Institute, was given on Thursday night, 
October 22, It is unnecessary for us to point out Mrs John Mac- 
farren’s talents as a pianist. It is the third time she has appeared 
before a Barnsley audience, and a crowded house testified to the appre- 
ciation of the clever artist. She gave the ‘Plus Ultra” sonata with 
perfect finish. The Nocturne of Chopin, “Il lamento,” was rendered 
with the greatest amount of feeling, and Chopin’s Valse in E flat 
astonished ue. The “ Menuetto Capriccioso,” of Weber, was given to 
the satisfaction of all connoisseurs, The fantasia, ‘Ould Ireland,” by 
Brissac, brought down the applause of the audience, and Mrs Macfarren 
had to repeat the latter part of it. The second part began with Beet- 
hoven’s “ Moonlight” sonata; then followed a descriptive morceau, 
‘The Torrent ;” and, finally, Thalberg’s fantasia on airs from L’ Elisir 
d' Amore, in which the theme and its developments were given with 
great effect. Mdme Frances Brooke, who possesses a pleasing and 
powerful voice, was the vocalist. Her rendering of ‘‘Una voce poco 
fa,” and other vocalities, was excellent. Mdme Brooke also sang Mr 
G. A. Macfarren’s pretty ballad, ‘‘ My sailor lad and I,” and was com- 
pelled to repeat it. 


Brientoy.—Mr John Cheshire, the well-known harpist—a corre- 
spondent writes us word—gave one of the most successful harp recitals 
on Wednesday that has been held in Brighton, the Pavilion Concert 
Room being filled with a numerous and fashionable company. Mr 
John Cheshire commenced the recital with a performance of his grand 
fantasia for the harp on Lucia di Lammermoor, which was much and 
deservedly applauded; he also played his popular Irish airs, which 
were equally well received, His talented pupil (Miss Kate Skuse) gave 
Alvar’s “ Mandoline,” and joined Mr Cheshire in a brilliant duet, for 
two harps, on military airs, which was most favourably received. A 
young, “ tiny” harpist (another pupil), aged seven years, Miss Alberta 
Perrett, caused, by her correct playing, much interest among the audi- 
ence. She gave a solo on airs from Rigoletto, and a Cradle song, 
arranged by her master. She was loudly and deservedly encored. A 
well arranged quartet for four harps, by Parish Alvars (‘‘ Greek Pirate’s 
Chorus”), was loudly applauded and encored. It was given by the 
Misses Zoe Lowe (another pupil of Mr Cheshire’s), Kate Skuse, A. 
Perrett, and Mr J. Cheshire. Amongst other attractive items in the 
programme was the performance on the pianoforte of Mrs John 
Cheshire, well known as one of our best pianists. She gave Ascher’s 
“ Alice” and Thalberg’s Fantasia on Moise, exhibiting in each her well 
known excellent artistic qualities, She was received with much favour, 
and deservedly applauded and recalled. The vocalists were Miss 
Auguste Roche, who gave with success Balfe’s “The green trees 
whispered ” and Rossini’s ‘Una voce poco fa,” the latter, however, 
“embellished” ina way that the composer would never have dreamt 
of—and Mr Frank D’Alquen, who sang with vigour songs by Adam and 
Blumenthal. A more enjoyable recital has not been heard in Brighton 
for some time. 





B Cale of Ambition. 


O woman, woman! Fickle sex, 











Gustavus Anastatius Cope 

Sold candles, lollipops, and soap, 

And called himself by no verboser 

Description than the name of 
o grocer. ” 

But when he his Aminta courted 

To other titles he resorted ; 

For somehow Jane Aminta Wheeler 

Preferred him as 4 “ general dealer.” 


Then wild ambition seized his soul, 
His fancies swelled beyond control ; 





Man’s faithful heart so prone to vex. 

Swift was Aminta to discover 

She didn’t want a bankrupt lover. 

In bitter phrases and ungracious 

She gave the sack to Anastatius, 

And wedded Jeremiah Sickles 

A simple traveller in pickles. 

The moral of my humble tale 

Is—Woman’s false and Fortune’s 
frail, 


He wished to vie with other shops, | And Love, whose heart deceptions 
Combining cheese with lollipops. lurk in, 
And next to bloaters he aspired, May turn from soap to pickled 
To trade in firewood he desired gherkin. 
Because, at Cupid’s shrine a kneeler, | But I must add—they say that 
He'd styled himself a general dealer. Sickles 
Alas, for the result of that! With broomsticks his Aminta 
Bloaters proved dull and firewood tickles ; 

flat, And Cope, whose luck has quite 
Cheese wouldn't rise—Gustavas set, turned round, 
And figured soon in the Gazette. Paid twenty shillings in pound. 

ut. 





Leirsic.—Schumann’s opera of Genoveva is to be produced here ere 
long. 
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THE THREE CHOIRS FESTIVAL. 


The following is the answer returned by the Dean and Chapter 
to the resolutions passed at the meeting of the Stewards of the 
Triennial Festival on October 24 :— 

“ Without at present entering on the various points raised in that 
document, they desire to call special attention to the second resolution, 
in which they observe, with much surprise and regret, that the Stewards 
have thought fit publicly to accuse them, by implication, of taking 
advantage of the absence of a ‘literal obligation’ to depart from an 
‘ honourable understanding ;’ and have thus encouraged those ignorant 
of the circumstances to represent the Dean and Chapter as ‘ having 
obtained money under false pretences.’ ‘The Dean and Chapter draw 
no distinction between a literal obligation and an honourable understand- 
ing on this sul ject. The only understanding of which they are cogni- 
zant is the ‘clear understanding’ announced by Lord Lyttelton and 
Sir J. Pakington in their appeal for the subscription of 1870 as that 
‘about which they desired there should be no mistake’—viz., ‘ that 
every condition was withdrawn, and that every question of opinion, 
whether with respect to Musical Festivals or otherwise, was left 
entirely open and unprejudiced.’ They are surprised that words which 
appear to them so clear should have been misunderstood, especially 
when it is remembered that the Dean and Chapter had just advised 
that the liberal offer of £10,000. from Lord Dudley (referred to 
them by the Restoration Committee, to whom it was made) should 
he declined because they felt that it was undesirable to reccive 
donations for the restoration of the Cathedral if accompanied by con- 
ditions, and that it was impossible, directly or indirectly, to bind their 
successors to observe any conditions whatever. As this view, however, 
has, to their great surprise, been questioned, they beg to refer the 
Stewards to the testimony of members of the Restoration Committee, 
by whom the subscription of 1870 was authorized. The Lord Lieu- 
tenant has already confirmed their view in the strongest terms in two 
published letters; and the Dean and Chapter beg to call the attention 
of the Stewards to the following letters from the Dean (the Chairman 
of the Committee) and from the Lord Bishop of Worcester, which they 
trust will set the matter at rest :— 

“* Waresley House, Kidderminster, Oct, 23. 

‘“¢ My pear Woop,—I duly received your letter of October 22 by this 
morning’s post. The letter and paper enclosed therein I return, in compli- 
ance with your request. I considered my connection with the Dean and 
Chapter of Worcester so completely severed when I resigned the office of Dean 
that I had resolved not to express an opinion on any subject affecting that 
body with which I had no longer a right to interfere. Had I been guided 
solely by my own judgment, this reservation would be still observed. As you 
require a mere statement of ‘‘an historical fact,” I am bound to say that 
I did not consider the Chapter, of which I was a member, bound by any 
condition when they accepted the offer of further assistance in completing the 
restoration of their Cathedral. Believe me your faithful 


“<« The Rev. John Ryle Wood.” “ ¢Joun PEEL. 


“* Hartlebury, Kidderminster, Oct. 3. 
“My pEaR Mr Woop,—I always understood that, when contributions 
were solicited on the last occasion for the restoration of the Cathedral, it had 
been agreed on all sides that the question of the continuance of the Musical 
Festivals was to be considered open, the Dean and Chapter being left free to 
decide it one way or the other, as they might think fit, without reference to 
the opinions of the persons contributing. © My own contribution certainly was 
given on this understanding. I am yours, very truly, 
“* Rev, Canon Wood.’” “« H. WoRCESTER.’ 


“They would also remind the Stewards that the subscription of 
£11,000 included £2,500 from the Chapter funds, besides donations of 
£700 from members of the Chapter, which would certainly never have 
been given under any other view. But, as they find that some mis- 
understanding has existed on the subject in the minds of some noble- 
men and gentlemen who contributed to the fund, and as they believe 
that the Restoration Committee would deem it undesirable to retain 
any sums contributed to their fund under a false impression, they trust 
that the committee wili consider whether an offer should not be made 
to return any such contributions to the donors; and, should this be 
done, the Dean and Chapter will undertake to increase their own 
contribution with a view to meet any additional deficiency thus caused 
in the Restoration Fund. Under all these circumstances, they trust 
that the stewards will see the propriety of withdrawing a resolution 
which is virtually an imputation to the Dean and Chapter of a eerious 
breach of faith. 

“Grantuam M. Yorge, D.D., Dean. 
“ Chapter-house, Worcester, Oct, 29.” 


DarmstaDt.—Sig. Verdi’s Aida will now be produced very shortly 
at the Grand-Ducal Theatre, where it has been a year in preparation, 
and cost twelve hundred pounds in the getting up. 





ROYAL ACADEMY OF MUSIC. 


The first ‘‘ Student’s Concert” of the Michaelmas term took 
place on Thursday evening, in the Hanover Square Rooms, An 
interesting selection of vocal and instrumental music was gone 
through very creditably by the young artists, and it was listened 
to with evident pleasure by a large audience. The following is 
the programme :— 


Quartet in E flat (first movement), pianoforte, violin, viola, and violoncello 
(Mozart)—Miss O6ertling, Miss Gabrielle Vaillant, Mr Szczepanowski, 
and Mr Buels; Song, “I arise from dreams of thee” (G. A. Macfarren)— 
Miss Grace Bolton; Nocturne in B (Chopin) and Study in G minor (W. 
Sterndale Bennett), pianoforte—Mr Rose; Song, “ Orpheus with his lute” 
(A. Sullivan)—Miss Farrar ; Notturno in E flat (Chopin) and Romance in E 
flat minor (A. O’Leary), pianoforte—Miss Doorly ; Scherzo, from Symphony 
in G minor, for two pianofortes (Sir J. Benedict, arranged by W. H. Holmes) 
—Miss Thurgood and Miss Banks; Twenty-fourth Psalm (Spohr)—Solo 
parts, Miss Marie Duval, Miss Grace Bolton, Mr Nichols, and Mr Ap Herbert ; 
Studies in E flat (Henselt) and La Chasse (Heller), pianoforte—Miss Kate 
Steel; Sacred Song, ‘‘ Bow down Thine ear ” (Howells, Student) —Miss Emma 
Beasley (Westmoreland Scholar); Gavotte, Musette and Gigue, from 
Suite in D minor, pianoforte (J. S. Bach)—Miss Barkley, Second Study; 
Cavatina, ‘Felice Pastorel” (Mirella) (Gounod)—Miss Roby; Air and 
Gavotte from Orchestral Suite in D, pianoforte (J. S. Bach, transcribed 
by Schulhoff)—Miss Ethel Goold; Song, ‘ The bird’s love song” (H. 
Smart)—Miss Mary Davies (Welsh Choral Union Scholar), Miss Alice Curtis 
(pianoforte), Miss Frances Thomas (clarionet); Cantata for Female Voices 
(Marcello)—Solo parts, Miss Mary Davies and Miss Reimar; Notturno for 
two performers on the pianoforte (Adolf Jensen)—Mr Eaton Faning and Mr 
A. H. Jackson; Song, “ Thy spirit’s low replies” (Rosetta O’Leary Vinning) 
—Miss Reimar; Allegro from Sonata in D (MS.), pianoforte and violin 
(Behrend, Student)—Mr Bampfylde and Mr Behrend; Song, “Sleep, heart 
of mine” (Henry Smart)—Miss Barkley (principal study) ; Fugue in C minor, 
organ (J. S. Bach)—Miss M. E, Butterworth. 


The accompanists of the vocal music were Miss Thekla Fischer, 
Mr Corder, and Mr Walter Fitton. The next student’s concert 
is to take place at the Hanover Square Rooms, on ‘Thursday 
evening, December 3. 

—_—_ i )— 


MUSIC IN GLASGOW. 


The first orchestral concert of the season took place on Novem- 
ber 8, and we read concerning it in the Herald of November 4th :— 


“National Anthem; Overture (Oberon)—Weber; Aria and Variations— 
Proch; Concerto, No. 3, in C minor—Beethoven; Symphony (Jupiter)— 
Mozart ; March and Chorus, from Tannhduser—Wagner ; Bolero, from Les 
Vépres Siciliennes—Verdi; Solo Pianoforte—Caprice, Les Couriers—Ritter ; 
Liebsliedchen, from The Tempest—Taubert ; Song, ‘ Last Rose of Summer ;’ 
Overture (Masaniello)—Auber. 


“‘ Nothing could be more hopeful for the success of a musical scheme, 
the particulars of which have been before the public for several months, 
and which is worthy of all encouragement and support, than the bril- 
liant audience which crowded the City Hall last evening. A resident 
orchestra for Glasgow has long been urgently desired ; and now that 
this has been realized, it is to be hoped that, as the result of the coming 
concerts, the permanency of the orchestra may be placed beyond all 
question. We have repeatedly referred to the arrangements which have 
been made in connection with these concerts, and which need not be 
further adverted to at this time. The orchestra, it may however be 
mentioned, embraces many instrumentalists whose names are well 
known in this country. Amongst them are Mr Carrodus (leader), Mr 
Cooper, and Mr Gibson, first violins; Mr Payton, principal second violin ; 
Mr Hann, first viola; Mr K. Howell, principal violoncello; Mr A. 
Howell, first double bass; and in the Winds, Messrs. Keppell, Lavigne, 
Tyler, Hutchins, and Harper. The engagement of artists like these, 
who hold the highest positions in London, isa sufficient guarantee that 
the council of the Choral Union have determined upon giving a series 
of first class orchestral concerts. ‘The whole is under the conductor- 
ship of Mr Lambeth. Last night the concert was under the patronage, 
and in presence of, the Marquis and Marchioness of Bute. On making 
their appearance in the City Hall, accompanied by the Lord Provost 
and party, and Mr and Mrs John Matheson, junr., cr noble visitors 
received a cordial welcome. As will be seen from the atv'vs programme 
ube selection of music was well worthy the opening of a series of choral 
and orchestral concerts which promise to prove the most attractive ever 
given in Glasgow. It may be that two such long classical pieces as 
Beethoven’s ‘ Pianoforte Concerto’ and Mozart’s Jupiter symphon 
following each other was a mistake, but if we have an excess of this 
kind it is best that it should be in the same direction.” 
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CRYSTAL PALACE CONCERTS. 


At the concert on Saturday fortnight the symphony was Schu- 
mann’s in C major—his third, and, on the whole, perhaps his best. 
The performance was fine, and the marked impression (as usual) 
was made by the scherzo, with its two “ trios.” Mr Manns, the con- 
ductor, loves this symphony ; and so does ‘‘G,” the learned and 
ingenious author of the analytical remarks which enrich the pro- 
grammes—that is if we may judge from his enthusiastic descrip- 
tion of the work. Let us i, that the frantic endeavours to 
claim Robert Schumann, whose lofty aspiration was only equalled 
by his retiring modesty, as a champion of those who, with noisy 

rulity, have, for near a quarter of a century, been crying 
aloud that there is but one musical god (meaning Beethoven), 
and that Richard Wagner is his prophet, may now cease. 
Amateurs who have learned to appreciate Schumann’s music, and 
the earnest dignity of the man who wrote it, are better informed. 
‘The overtures at this concert were Beethoven’s Leonora, ‘‘ No, 1” 
of the three as formerly accepted, but now, according to Notte- 
bohm, really No. 3 (which we cannot possibly believe), and Mr 
Arthur Sullivan’s Marmion, which, on each succeeding perform- 
ance, finds—deservedly, we think—more and more admirers. 
The pianist was Mr Charles Hallé, who gave Mozart’s superb 
concerto in D minor with the precision, delicacy, and accurate 
manipulation for which he has long been justly renowned. It is 
always a pleasure to listen to this artist. Unlike some others 
that could be named, Mr Hallé thinks much less of himself than 
of the composer whose thoughts he is doing his best to interpret. 
The singers were Madame Otto Alvsleben and Mr Edward Lloyd; 
the accompanist was Mr Oscar Beringer, one of the colleagues of 
Mr Franklin Taylor in the Society for the ‘‘ Higher Development 
of Pianoforte-playing,” established by the permission, and sanc- 
tioned by the approval, of Dr Hans von Biilow—who, however, 
takes no part in its proceedings. At the fourth concert (last Satur- 
day) the programme consisted of Weber’s second clarinet concerto 
(E flat), played by Mr Clinton, successor to Herr Papé as first 
clarinet in the Crystal Palace orchestra ; an unfamiliar symphony 
by Haydn (in C—first of the Salamon set); some Hungarian dances 
arranged for the orchestra by Johannes Brahms ; overtures by 
Mendelssohn and Rossini; and songs by Madame Sinico and Mr 
Edward Lloyd —a favourite at Sydenham as he is else- 
where. A more attractive programme could hardly be imagined. 
We shall return to these concerts speedily. ‘They are getting 
better and better. As for ‘G,” he is a true cumini sector. May 
the shadow of ‘ A. M.” never grow less ! 





Aerostic. 

TO MISS ALICE MAY. 
A h! charming songstress, thou whose voice’s spell 
L ingers in passionate cadence round the heart, 
I offer thee before the gathered crowds 
C haste tribute of a poet to thine art, 
E nduring homage—at thy feet I lay 
M ore choice than fading bouquets—my heart’s sighs. 
A round thy path may fairest zephyrs breathe, 
Y ielding sweet rest into thy gentle eyes, 

Tueresa J, CoRLETT. 
Wellington, New Zealand, 25th June, 1874. 











FLorence.—During the first performance, at the Teatro Alfieri, of 
his new opera, La Contessa di San Romano, the composer, Sig. Ottavio 
Frangini, was called on 24 times. After the second performance, the 
theatre closed its doors; so 24 recalls do not, at any rate, amount to a 
pecuniary success, 

Vienna.—A new set of rules came into force at the Imperial Opera- 
house on the Ist inst. Among other things it is enacted in them that, 
in order not to diminish the general effect of a work of art, and not 
to interrupt its continuity, the members of the company are forbidden 
to repeat, at the request of the public, any piece of music, to bow 
during the performance, to pick up wreaths, or flowers, etc., ete. In 
fact no action or gesture is allowed if not required by the action of the 
piece. As these regulations are enacted for the purpose of increasing 
the efficiency of the performance, artists from elsewhere starring 
here will have to conform to them, Only when the curtain has fallen 
is an artist allowed to acknowledge a call. 








WAIFS, 

I’ Archidue, M. Offenbach’s new opera, was produced in Paris on 
Saturday, at the Opéra Bouffe, with Mdlle Judic in the leading 
character. The success was decided. We understand that the copy- 
right has been purchased for England and America by Messrs Cramer 
and Co. 

Mr Gye is in Paris, 

Mr Arthur Sullivan is in Paris, 

Mr Felix Godefrvid has retarned to Paris, 

The new Teatro Castelli, at Milan, was to open on Saturday week. 

Gounod’s altered Mireille is about to be produced at the Paris Opéra 
Comique. 

M. Coulon, a well-known artist once attached to the Grand Opera, 
has just died, 

Miss Agatina States, a well-known American vocalist, died recently 
at New York. 

Mdlle Anna Sternberg has married M. Vaucorbeil, and retired from 
the operatic stage, 

Ambroise Thomas has finished the task of transforming his Psyche 
into a grand opera, 

Malle Righetti (Mdlle Ricois ?), of the Drury Lane Opera, is said to 
have been engaged by M. Halanzier. 

The son of our old and long-esteemed composer, Mr J. L. Hatton, is 
at Milan, studying under the best masters. 

Schumann’s Genevicve is to be produced at the Leipsic Operahouse, 
It will be heard in London about the year 1987. 

Jean Becker’s famous Florentine Quartet is about to make a tour 
through continental Europe. Why not through insular Europe? 

A statue of the composer, Robert Schumann, has been erected at 
Leipsic, where he lived so long, and did so much for the art of his 
predilection. 

Mad. Adelina Patti has left Paris for Moscow, where she will sing, 
while her rival, Mdme Christine Nilsson, fulfils an engagement at St 
Petersburgh, 

M. Ullmann has formed a ¢roupe for a tour ia the French provinces: 
—Marimon, de Soria, Planté, Alard, Leonard, Sivori, Franchomme, 
Maas, and De Bailly. 

Liszt and Wagner will give a series of concerts in the winter, 
at Vienna and Pesth, in aid of the funds for the great Wagnerian 
undertaking at Bayreuth, 

Mademoiselle Johanna Levier, a soprano who has had great success 
on the Continent, will make her début on the first classical night of the 
Royal Albert Hall Concerts, 

A new theatre has been erected at Boston for the entertainment of 
dramatic and musical amateurs in New England. It is to be opened 
in the first week of December. 

Mr Sims Reeves has been singing at a ballad concert in Sheffield, 
organised by Mr Pyatt. Mr Santley was alsoof the party. The crowd 
was great and the success in proportion. - 

Still further alterations will be required in the salle of the new 
Grand Opera House, the orchestra being too small to accommodate the 
executants—now to be increased to 100, 

We regret to learn that Madame Arabella Goddard’s return to this 
country is postponed, and that she will n.ake an extended toar in 
America, commencing at California.— Observer. 

Mdme Pozzoni, if we may credit French journals, has not been quite 
so successful in the 7’raviata as she was on the occasion of her début in 
Lucrezia Borgia ; and yet she is the “ creator” of Aida. 

We have reason to believe there is no truth in the report that 
Wednesday Orchestral Concerts will be given this winter at St James’s 
[all, under the direction of Mr Arthur Chappell.— Odserver. 

Mr Whitney, the American Bass, who made so successful an appear- 
ance here three years ago, will make his first appearance at the Royal 
Albert Hall concerts, on Thursday the 12th inst., in the Messiah. 

Offenbach’s opera-bouffe, Whittington and his Cat, written expressly 
for Messrs, Cramer, Wood and Co., will be produced next Christmas 
at the Alhambra Theatre, and will afterwards be played in Paris. 


Misses Banks and Julia Elton, Messrs Vernon Rigby and Louis 
Thomas, with Mr Shedlock as solo pianist and Mr Meen as accompanist, 
have just concluded a very successful tour in the North of England, 


Mr Charles Cousens, bandmaster of the 2nd Dragoon Guards, and a 
pupil of Mr James Waddel, retired bandmaster of the 1st Life Guards, 
has been appointed instructor of harmony, composition, and conductor 
of military music at Kneller Hall, vacant by the demise of Mr Mandel, 
Mr Cousens was formerly in the band of the Ist Life Guards, 
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The Leeds Musical Festival is now proved, beyond a doubt, to bave 
been not merely a great artistic success, but a financial success iu the 
bargain; so that another festival in 1877 may be looked forward to as 
certain, 

‘Twenty-three candidates, it will be seen from what appears elsewaere, 
have passed the “first examination” for the degree of Bachwlor tu 
Music at Oxford. No more healthy sign could be wished for.— Musical 
Standard. 

M. and Madame Otto Goldschmidt have undertaken to take the 

rincipal direction of a musical conservatory just founded at Wiesbaden. 
ae Wilhelmj, the violinist, and Herr Joachim Raff, the composer, 
are also named among the professors. 

Some Americans are said to have offered Liszt 1,000,000 dollars 
to make an artistic tour in America, The public have full permission 
to believe the story or not. Of course, the Princess Dolgourouki will 
follow Liszt with unsupportable bouquets. 

The recent engagements of Mesdames Lemmens-Sherrington, Alvs- 
leben, and Campobello Sinico, about whose merits it is unnecessary to 
say a word, have afforded general satisfaction to amateurs of high class 
vocalization who attend M. Hervé’s Promenade Concerts, 

A gentleman of Leipsic, desirous of seeing the diapason normal 
introduced at the Gewandhaus, has set an example which others who 
clamour for a like change elsewhere may follow—he has put down 
3,000 thalers to pay for new instruments. The money was taken up 
by the directors, 

A “monster concert” is to be given in January next year at Pesth 
(Hungary), at which the programme will be made up exclusively from 
the works of Liszt and Wagner, selections from the oratorio, St Cecilia, 
of the former, and from the Nibelungen ‘Trilogy of the latter, forming 
prominent attractions, 

Sir Julius Benedict’s new symphony is completed, and will be played 
at the Crystal Palace on Saturday, the 28th November, under the 
direction of Mr Manns (who took such commendable pains with the 
No. 1 in G minor), We believe, but are not sure, that the key of 
“No, 2” is C major. Where is our own Arthur Sullivan, with his 
“No. 2 (“G@” answers, wistfully, “ where ”?). 

The first performance of Handel’s Judas Maccabeus, under the direc- 
tion of M. Charles Lamoureux, is fixed for the 19th of November. 
M. Lamoureux is doing much the same thing for the works of Handel 
as M, Pasdeloup has already done for those of the great orchestral 
masters, It is to be hoped that his attention may next be devoted to 
Israel in Egypt. Mendelssohn’s St Paul and Zlijah are sure to 
follow. 

The Directors of the Royal Albert Hall concerts have made an 
arrangement with Her Majesty’s Commissioners and the Council of 
the Royal Horticultural Society to open the lower entrance to the Exhi- 
bition Galleries, which will enable those who travel by the metropolitan 
Railway to pass to and from the Concerts, under cover, through the 
arcades of the Exhibition, Special trains and extra omnibuses will also 
be run, 

Mdlle Anna de Belocca, before leaving Paris, had an interview with 
the Grand Duchess Marie, who congratulated her in the warmest manner 
on her success in France, and expressed her extreme regret at not having 
heard her at the Italian opera. Her Imperial Highness then informed 
Malle de Belocca that her father, tiie Comte de Belokha, had received 
from the Emperor Alexander the cross of the Etoile de Saint-Stanislas, 
one of the highest orders in Russia, as a reward for his “ traveauz 
scientifiques.” 

Apropos of the first performance of J! Talismano at Glasgow, the 
critic of the Herald says ; — 

“ Rarely has an audience as large and brilliant assembled within the Theatre 
Royal as that which last night weleomed to Glasgow Balfe’s posthumous opera 
Il Talismano. The Marquis and Marchioness of Bute and party, it may be 
mentioned, graced the theatre with their presence. The opera was received 


with every possible expression of approval, and its performance here must be 
pronounced a triumphant success.” 


The difference between M, Faure and M. Halanzier, director of the 
Paris Opera, has, through the timely intervention of MM. Legouvé, 
Camille Doucet, and Ambroise Thomas, been happily arranged, M, 
Faure will return to his post ; and M. Thomas may be congratulated; 
for the opera of Hamlet without Faure would be Hamlet without Hamlet 
and Madame Christine Nilsson would have to support the whole weight 
of responsibility at the opening of the new great house, about which 
Paris is in a delirium of expectation.— Graphic. 


Prends tes gants et cours fe monde, 
Mais, la hourge, vive ou ronve, 

Reviens vans ton Waris. 
Ah! reviens, ah! reviens, Jean ve Paris, 





The Amateur Vocal and Instrumental Society of Scarborough (con- 
ductor, Dr Sloman), has announced its programme for the ensuing 
season. Itincludes Sir Sterndale Bennett’s Woman of Samaria, and 
new part-songs by Monsieur Gounod and Mr Macfarren. 


Dr Hans von Balow gave his first pianoforte “ Recital” on Saturday 
afternoon, in St James’s Hall, The programme, entirely devoted to 
Beethoven, comprised (mirabile dictu !) three pieces only—the “‘ Sonate 
Pathétique” (so-called by everybody, the composer excepted) ; the grand 
Sonata in B flat, Op. 106, with its unparalleled fugue; and the 33 varia- 
tions on a waltz by Diabelli—last, but by no means most interesting, of 
Beethoven’s compositions for the piano. By this short programme Herr 
von Baloff set an example to be followed with advantage. 


Lrverpoot Musicau Festrvat, 1874 (SALE or TicKETS).—Tues- 
day morning (St Paul), tickets sold, 1,240, amount, £963 4s. 6d. ; 
Tuesday evening (Miscellaneous), Mdme Patti, Mdlle Albani, &c., 
1,694, £1,425 4s. 6d.; Wednesday morning (Creation), &c., 1,148, 
£936 3s. 6d. ; Wednesday evening (Miscellaneous), Mdme Patti, Mr 
Sims Reeves, &c., 2,319, £1,767 19s. 6d.; Thursday morning 
(Light of the World), 1,358, £1,055 4s. 6d. ; Thursday evenin; 
(Miscellaneous), Mdme Albani, Santley, &c., 887, £716 8s. OL 
Total—8,646, £6,864 4s. 6d. 


The success of Madame Adelina Patti in the Huguenots has been fol- 
lowed by another, in an opera of a very different character. We all 
know how Madame Patti can play and sing the part of Marguerite in 
M. Gounod’s Faust, when the Italian language is her medium of expres- 
sion, but no opportunity has been vouchsafed us of judging of her capa- 
bility when she sings French instead of Italian. The Parisians are 
luckier; and though their critics differ about certain particulars, the 
general verdict is highly favourable. On one point their can be no dis- 
pute :—the receipts at the first performance of Faust were little short of 
30,000 francs. What would Mr Eggersof Liverpool say to this, 


The German Athenzum held its first “‘ Composition Evening,” for 
this season, on Thursday, the 29th ult., when the Society’s new rooms 
in Mortimer Street were filled with a large number of members and 
their friends. To understand the object of these evenings, it is 
necessary to know that, during the season, the committee, every 
month, gives one or two subjects, which are to be illustrated in 
different branches of art, and produced by their respective authors on 
the ‘Composition Evenings.” The subjects for the evening under 
notice were “ Wanderschaft” and “Humor.” The paintings in 
illustration of these subjects were by Carl Haag, Esq. (who also occupied 
the chair for the evening), Messrs Feller, Kiimpel, Volck, and Zwecker, 
all whose contributions were greatly admired. In sculpture, Messrs 
Barkentin, Krall, and Sung exhibited. A beautiful group in relief, 
representing “The Syrens,” the composition of Count Gleichen 
(president of the society), is an exquisite work of art. It has been 
presented by Count Gleichen to the society, who will esteem it as a 
most valuable gift. In the musical department only one member came 
forward with a contribution, Mr Oberthiir, who played two piano 
pieces, expressly composed for the occasion, and entitled “ Reiserin- 
nerungen ” and “ Pagoden” (a humouresque), and both pieces were 
greatly applauded, In poetry and prose, the following gentlemen 
contributed: Dr Hess, Dr Schnitzler, Messrs Bergmann, Feller, Gurlitt 
Kéttgen, Roelefs, and Thimme, and their essays, partly serious and 
partly humouristic, met with the most flattering reception. The 
chairman of the evening, Herr Carl Haag, complimented the members, 
at the conclusion, on account of the successful beginning of the season, 
and also expressed the society’s thanks to Mr F. Goedecker, secretary 
for the art department, to whose exertions the success of the evening 
was in a great measure due, After the regular proceedings were over, 
there were some quartets for male voices, excellently sung. Mr Volck 
and Mr Feller also contributed some songs, and we must not omit the 
great treat that was afforded by one of Mr Hattula’s comic exhibitions, 
The subjects given for the next “ Composition Evening” are “ Macht” 
and “ Wechsel”—it must be confessed not happy subjects for musical 
treatment, 








Oprssa.—100 architects have sent in designs for the new theatre to 
be erected here. Of these gentlemen, 52 are Italians; 32, Russians 
27, Frenchmen; 16, Austrians; 14, Germans; 6, Swiss; 4, English- 
men; 4, Turks; 3, Swedes; and 2, Belgians. 








MUSIC RECEIVED FOR REVIEW. 


ASHDOWN & PARRY.—“ Concert Study,” for piano, by J. Baptiste Calkin ; “ Where 

art thou, beloved to-morrow?” Trio alla canone, by O, J, Duchemin; ‘‘ The 
Wild Honeysuckle,” song, by A. Orlando Steed; “ The Cavalier’s Whisper,” 
song, by Humphrey J, Stark, 


J. B, CRAMER & CO.—‘ The Songs of Wales,” edited by John Thomas, 
NOVELLO, Ewer & CO.— Martial Music,” for voices only, by William Spark, 
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THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s, 
London : Dowoan Davison & Co,, 244, Recent Staezr, W. 

‘The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense is opinions, and the novelty yet evident soundness 
of his precepts ; his work h msequently come into general use as a manual of 
vocal instruction,” —Daily News, 


DR STOLBERG’S VOICE LOZENGE, 
For invigorating and enriching oe seer, and removing affections of 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as it strengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throatand 
voice, Dr Lewis of Basingstoke says he finds them most efficacious, and in Dr 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492, They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Solu in boxes, 1s. 14d. and 2s. 9d, 
by all Chemists throughout the United Kingdom and the Colonies. 


THE ART OF SINGING, 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 
By T. A. WALLWORTH. 
A method as used by the Author for his pupils in the Royal Academy of Music, and 
upon which he has cultivated the voices of Miss Lucy Franklein, Mdllo Alwina 
Valleria, and other successful vocalists, 
: Full Music size, price 7s. 
London: Hammoxp & Co, (late Jutiien), 5, Vigo Street; and of the Author, at his 
residence, 86, Wimpole Street. 


Just Published, 


RUE LOVE. Song. The Words by Crarice. The 
Music (dedicated to the Countess of Zetland) composed by James R. Rooks, 
Price 4s. London: DUNCAN DAVISON & Co., 244, ent Street, W. 

“ Mr Rooks has written an admirable song, the melody of which is most expres- 
sive, and at the same time unusually simple, and quite within the range of ordi- 
nary tenors. The calm confidence expressed in the words is excellently repre- 
sented by the smoothness and repose of the melody, while the harmonization is of 
great delicacy and beauty. It isa common vice of modern songs that they are 
crowded with chromatic effects, that serve no other purpose than to show the skill 
of the composer. Mr Rooks has had the wisdom to clear of this defect. He 
has exhibited the higher skill of producing a genuine effect from simple materials, 
and his accompaniment is a real accompaniment, strictly subservient to and in 
agreement with the general sentiment of the song. In every respect the song is 
= unworthy of the great tenor for whom it has been composed,”— Westmoreland 

jazette, 


Just Published. 


EVENING THOUGHTS. 
FOR THE PIANOFORTE. 
No. 1. ‘‘ TWILIGHT." No, 3. “ THE SHUEPHERD'S PRAYER.” 
No. 2, *“* THE BROOK,” No. 4. ‘*WAFTED UPWARDS.” 
Composed by IGNACE GIBSONE. 
Price 3s. each, 
London: DuNCAN DAvison & Co., 244, Regent Street, W. 


SHE STOOD IN THE SUNSHINE. 
The Poetry by JESSICA RANKIN. 
The Music by M. W. BALFE. 
Sung with great success by Mr Epwarp Lioyp at Mr Kuhe's Concert at Brighton, 
Price 4s. 
London: DUNCAN DAVISON & CO., 244, Regent Street, W. 
‘Mr Edward Lloyd gave the audience an unexpected degree of pleasure by his 
very admirable interpretation of Schubert's lovely ‘Serenade,’ and made scarcely 
less impression by his elegant delivery of Balfe’s truly beautiful melody, set to 


words by Jessica Rankin, ‘She stood in the sunshine,’ an air that may compare 
favourably with the very best of this master’s inspirations.”—Brighton Guardian, 


MIGNON. 
“HAST THOU E’'ER SEEN THE LAND?” 


(“NON CONOSCI IL BEL SUOL”"—“ CONNAIS TU LE PAYS.") 
Sung by MapAME NILSSON and Mpiie ALBANI in AMBROISE THOMAS’s Opera of 
MIGNON. 
(The English Words by JouN OXENYORD, Esq.) 
Price 48, 


London: DUNCAN DAVISON & Co., 244, Regent Street; where all the Music from 
this popular Opera may be obtained. ‘ 





























Just PuBLisHen. 


30 


OF 


R. SCHUMANN’ 


MELODIES, 


Transcribed for Piano Solo 


By Madame 


CLARA SCHUMANN. 





PRICE 10 fr., or 8s. NETTO. 





Paris: 
Ancienne Maison Flaxland, 
DURAND SCHOENEWERK & (C0O., 
4, Place de la Madeleine. 


Anp TO BE HAD OF EVERY MUsICsELLER IN THE 
Unitep Kinepom, 
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CHORAL. WORKS 


TREBLE VOICES ONLY. 








CANTATAS. 


THE SEA-MAIDENS. 
By J. L. ROECKEL. 
Price 38. Net. 


SONGS IN A CORN-FIELD. 
By G,. A. MACFARREN. 
Price 3s. Net, 


THE KNIGHT OF PALESTINE. 


By WEBER, 
Price 3s, Net. 


THE MOUNTAIN MAIDENS. 
By F. ROMER. 
Price 3s, Net, 


THE ELFIN KNIGHT. 
By IGNACE GIBSONE. 
Price 3s, Net, 

KING RENE’S DAUGHTERS. 
By HENRY SMART. 

Price 4s, Net. Paper Covers, 

» 68. ,, Cloth Boards. 
THE PAGE. 

By M. W. BALFE. 
Price 3s, Net. 





WESTWARD HO! 
By J. L. ROECKEL, 
Price 4s, Net. 





TWO-PART EXERCISES. 
For Vocal Classes, in Two Books, each 4s. | Class Copies, 8vo, in One Book, 1s, Net. 





DUETS FOR TREBLE VOICES. 


Each Book contains SIX DUETS BY POPULAR COMPOSERS (Class Copies). 
Pooks 1 and 2 are Now Ready. Price 1s, each Pook, 





TRIOS FOR TREBLE VOICES. 


Price 6d, each. 
BOOK I. 


. *Now the dance 

. *Through the dim . 
. *Triumph of Obero 
. *On the sea ..... 

. *The Bee . 

. *Song of the Water 


BOOK II. 
- *Oh, boatman, row 
. *Village bride 
*Pilgrim’s evening 
. *Music of the night 
. *Llove my love 
. *Hark! o'er the 


BOOK III. 
. *Now lightly we. 
. *Hark; o'er the . 
*A psalm of life .. 
5. *Araby's daughter. bs 
. *Come o'er the waters ... 
. *Where the fairies 


BOOK IV. 
. *The skylark 
. *Hark! the Gondolier... 
. *Too late 
2. *When the moon is 
3, *The sun has been 
. Bridal Chorus 


.. Balfe, 
Baife. 
Pinsuti. 


.Bonoldi, 


Gilbert, 


Barnett, 
Bishop, 
Bishop. 


. *Merry minstrels are 
. *Good morning 

. *Hark! the merry 

. *With song of bird . 


Lillo, 
Flotow, 
Flotow. 
Wallace, 
. Badia, 


. *Happy as the day 
. *The red cross banner ... 


BOOK VI. 
. *The distant bell 
. *The sunset bell 
. *Who'll follow 
. *Sleep on 
. *O the summer night .... 
. *O hear ye not 


BOOK VII. 
. *Sea flowers 
. *Forest home 
. *Warbler of the forest 
. *Thoughts of home . 
. *Welcome Spring . 
. *The noisy mill 


Barnett, 

Benedict, 
. Benedict, 

Benedict. 
.. Philp, 


Wallace, | 


"Oberthur. | 


Riccardi, | 


Barnett, | 66 


Wagner, | 67 


(Each Number Half-price, 3d.) Or in Books, each 1s, Net. 


BOOK VIII. 


. *Fairy Isle 
. *Autumn leaves 
. *Let us haste tothe . 


BOOK Ix. 
. *The Village Church ..., Becker, 
. *Come, sisters, come .... Gordigiani. 
. *The Zingari Balfe, 
SS er 7. Handley 
Se. ee . — 
. *Sleep, gentle lady 


BOOK X. 
. *The Rhine Boat 
. *Angels that around . 
. *Happy Wanderer 
. *Through the grassy .... 
. *Our happy valley 
. *Blessed be the Home 


BOOK XI. 

. *Happy, smiling faces 

2. *Fairest flowers Pinsuti, 
. *Goddess of the dawn .. Smart, 

. *At our spinning wheel .. Wagner. 

5. *How can we sing i 

. The standard waves .,., Bishop. 


BOOK XII. 
. *A spring sun peepeth out Richards, 
38. *The storm Richards, 
. *Lightly, softly 
. *Over woodland, over plain Pinsuti, 
. *Flow softly, flow 
*Rowing brs uvely 


BOOK XIII. 
. *Buzzing 
. *Softly now 


«| Bishop, 


. Benedict, 


.. Gomes, 


- *Dancing Sunbeams .... Hossini 
| 77. *Fair and fertile valley. — 
| 78. *Friendship 


BOOK XIV. 
| 79, *Our Vesper Hymn Ricci, 

80. *Our last farewell Curschman, 
| 81. *Flower Greeting ...... Curschman, 
|82, *Hark the Pilot 
| 83, *While the days are bright Bordese, 
| 84. *Sweet Bird of Heaven, , Wallace, 


* These can be had in folio size, with Accompaniment, 


LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W, 





THE 


ISLAND oF BACHELORS 


(LES CENT VIERGES). 





NEW OPERA BY LECOCQ. 


Performed at the Gaiety Theatre, London ; 
also in Edinburgh and Brighton, with the 
greatest success. 








“The music is so melodious and piquant, quite 
equal, and in some respects superior, to M. Lecocq’s 
later compositions—Madame Angot and Giroflé. Per- 
haps his very best opera, as far as melodious inspiration 
is concerned,” —Atheneum. 





Now Ready. 


The Complete Opera, for Piano, * * 
ee." 2 | as ce eee 


The Island of Bachelors Quad- 
ae” se tet. ee 


4 0 
The Island of Bachelors Waltz 4 0 


The Island of Bachelors, 
Kuhe (Nearly ready) 


‘|The Vocal Waltz 
{I Love Thee pay 
Woman’s Rights. Song 


(Sune sy MISS FARREN,) 


By 
4 0 
40 
3 0 
4 0 








LONDON : 


BOOSEY & CO, 
295, REGENT STREET. 
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SYDNEY SMITHS 


METHOD 


FOR THE 


PIANOFORTE, 


ADOPTED BY ALL THE 


Principal Educational Establishments 


GREAT BRITAIN, IRELAND, CANADA, AUSTRALIA, 
THE UNITED STATES, &c., &c. 


“There are features in this work of uncommon merit, but 
we shall say enough if we recommend it unreservedly to all 
who seek a manual of instruction well arranged, intelligible, 
and effective."—Musical World, April 23. 

“ Mr Sydney Smith’s ‘Method’ is new, not alone in name 
but in fact, and the research, care, and time bestowed upon 
it have resulted in the production of the best, because 
simplest and clearest, Instruction Book for the Piano. While 
every care has been taken to cull all that was useful from the 
old régime, much that is altogether modern and thoroughly 
practical is here to be met with for the first time. In parti- 
cular, it seems to have been the author’s purpose to lead the 
student by gentle degrees, and to insure that one thing 
shall be properly acquired before another is attempted.”— 
The Queen, April 30. 

“The aim of the author seems to have been to supply as 
much information in as few words as possible, while aiding 
and directing the self-intelligence of the learner, and he 
certainly has succeeded admirably.” —Examiner, April 30. 

“Care is taken to interest the learner from the outset, and 
for this reason, as well as others, the ‘Method’ is eminently 
valuable."— Daily Telegraph. 





64 Pages, Full Music Size, Price 5s. 





LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 


And to be had of every Musicseller and Bookseller in the 
United Kingdom, the Colonies, and India. 





CHAPPELL & CO.'S 
PEOPLES 


HARMONIUM 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 


ET | 
as wean asa 


Or with FIVE OCTAVES and 
Automatic Swell price 5 Guineas. 


Registered 22nd January, 1874. 


~— ARRAA 


Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 94 in. 


Ff 


Compass, 4 Octaves, — to = 


—$—_—- 
F 


This Harmonium has been designed expressly to meet the frequent demands 
made for a small Instrument of good quality of tone, and at a price within the 
reach of all. By the aid of newly invented machinery, and the combined re- 
sources of Messrs. ALEXANDRE’s large manufactory, CHappeLL & Co. can now 
offer the above marvel of cheapness, elegance, and good quality of tone, for Four 
Guineas. It will be found invaluable for small Class Room, Cottage, or Library. 
As a musical cadeau it will be appreciated both for its sweet tone and pleasing 


appearance. 





Also, with Celeste Stop, One Row and a-half of Vibrators, 


Price FIVE GUINEAS. 


CHAPPELL & CO.,, 
50. NEW BOND STREET, LONDON. 
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M. W. BALFE’S 


NEW GRAND OPERA, 


It, TALISMAN O.- 


The Original English Libretto by ARTHUR MATTHISON. 
Italian Translation by Signor G. ZAFFIRA. 
Performed with triumphant success at Her Majesty’s Opera; the Theatre Royal, Dublin ; 
Alexandra Theatre, Liverpool, etc. 











Complete, with Portrait, Proem, and Memoir 2ls. 











VOCAL, MUSIC. 


Weary hours (Ahi che tedio che languor) Duet ; 
xey). adapted from the Chorus of Ladies 
Beneath a portal (La guerra appena) Romance of 


Navarre ... 
Sung by Malle Marie Roze (original by} 
Ditto (in E flat) a 


Edith’s Prayer (Placida Notte) 
Sung by Mdme Curist1xE Nursson, also by Malle Tet NS (original 
Ditto (in C and B flat) ai 
Golden Lovelocks (Folto Chioma), Duet, Tenor, and Bass 
The Rose Song (Candido fiore) 
Sung by Signor CamPANTNI (original key). . 
Ditto (in A flat and B flat) ... , ie |The Ladye Eveline (Canzone a’ Evelina) 
I love the sky (Mi piace un cielo) . ses eee | Sung by Mdme Curistixe Nixsson, also by Mdlle TrersEns (original 
Sung by Signor CATALANT. Ditto (in C) . 
Song of Nectabanus (original key). Keep the Ring (Quest’ annel). rey a 
Ditto (in C) Se3 Sung by Madame Curistrve Nitsson and Signor CAMPANINI. 
Oh! who shall sing the rapture (Oh! chi d’ amor, Ditto, for Drawing-Room performance % =. 
fuo mai) .. 4 Why Sweetheart (Caro perché si dolente). Trio ... 
Sung by Signor Rora (original key. y Sung by Mdme Curistrxe Nitsson, Mdlle Marte Roze and Signor R 


Ditto (in F) ... ; 
Monarch supreme (Sommo Signore), Prayer and War os a= be Song, 8 re per en dell’ Inghilterrs), 
Song (L’ arco tendete bes , : 
B ¢ Sung by Sigur i Ree (original key). sr for male voices, > a by G. A. 
The War Song, Separate, in lower ke ie Zines ee 
On balmy oi (A te. coll’ aure a oan = ioe 0 | Radiant Splendours (Nella vi viva va trepidansa).. " 
Sung by Signor Campantnt (original key). | Sung by Mdme Curistine Nitssoy, also by Mdlle Trersens (original 


Ditto (in B flat) 0 | Ditto (in B flat) et es i i ide ese 





ic me i i or me? 


y) 


Per ee ~ 
eo ec*’ococ Co oe 


>_> 


3 


‘A. 


— 





y). 


ae PP 
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PIANOFORTE ws 


The Rose Song... oe ... Wilhelm Kuhe 0) Fantasia ... ie “ Edouard Ronville 
Ditto fie i ins si E. L. Hime 0| Fantasia ... sink .. GA, Osborne 
First Fantasia... << ... Wilhelm Kuhe 4 |The Crusaders’ March. ... ve M. W. Balfe 
Second ditto vite mn vis Ditto 0 | Ditto. For Two Performers. Sir Julius Benedict 
Fantasia ... wet sul ; E. L. Hime Fantasia ... eco ... J, Theodore Trekell 
War Song ... - Brinley Richards 0, | Keep the Ring. Transcription Ditto 

Edith Plantagenet . L 0) | Beneath a Portal. rae Ditto 

Fantasia ; 0 | Duet for Two Performers . Signor Li Calsi 


LAPP EP POR 
= — 


LPP PPP PP 





DANCE MUSIC. 


The Talisman Waltz. Illustrated C. Godfrey 4 0, The Talisman Quadrille, Illustrated C. Godfrey 
The Talisman Galop Ditto Ditto 4 0| The Talisman Lancers Ditto ... €. Coote 


JULES on EASY PIECES. 


Beneath a portal... “ on - ne : The Rose Song eum ns a6 ine 
Radiant splendours ... ae ere soe The Crusader’s March 2 
Ladies’ Chorus and War Song ae ee «a § Golden Love-locks and Oh! who shall sing the rapture 2 
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